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Zuyly Zugnpnuyul

Zuyuuwnwth dhoht yutnihph ny opuhnhwtiughe
wpununpuwhwdwhpubpp b gputg Yhpunwljui tpwiwynipniap

FPuwiugh pu.mlrp‘ Unuwnbppul owlnyp, dpohl wuyknjpp, hniupuughl
Zuywuunuly, ns opupnhwiughl wpnuppuhwduyppikp:

Zuyuunnwip httwgny dwpnme Ynndhg btwpbwlub phuligdut glow-
Unp nt wnwgbuyhtt nmwpwsplitphg Uk E, wjuhtiph wouphwgpuljui uh
jnipophtwl] dhwynp, npntn ukpjuyugwé tu puph nquph pnpp unnpu-
pudwunidubpp:

Zuyuunnwith Uhohtt yuknihpp hwuwugpynud k dkquithg 300/270,000-
40/35,000 wnwunpny: Zujuuinwiunid nyjuy dudwtuwhwngusht yunljuing
htwduyptph ntumdtwuhpnipjutt hwpgnid owwn Juplnp by B qpw-
ntgunid hwyntwpbpgws ny vhuyh pupk gnpshputnh dukpp b ogunuugnpsdwi
wnwidtwhwwnlnipmibttpn, wyp bl ogunugnpdywsd hnudpp: Uju gilnigdwt
Uk wlnpununtwnt kup dhohtiyuknihpjut wyt  huwduyptphl, npnig
punpny t ny opuhnhwiwghtt wpunwnpuipp: Ldwt  dhohtwubnihpjui
juyuiutp i Unuwdtwunni-1, Pugqpuuupki-1, Mnnujuib-4 pugopju
Juyutttpp b Zngp-1 pwpuypp, npnignid weljw gnpdhputph qipulohe dwup
wunpuunjws Eons opupnhwiwghtt hnudphg  Yjwpghw, winkqhnw-
puqujwn, nughw, Ypupwp, fuydpup b wyj:

busytu gnyg ki nwjhu nunidbwuhpnipnitubpp, bdwt htwduyptpp
nbnuiuyws o wpubjuybu Zujuunwih hntuhuughtt hwndwsnd: Uju
htwnwgnunipjut tyuwnult t wqupqbk] ognugnpdjws hnwdph wkuwlukpp,
npuilg  ogquwgnpddwib  tyuwunwlwhwpdwpnippiutt ot hwdwnpnudp
nbknuljut jminpyudnh:



Hayk Haydosyan

Middle Paleolithic Non-Obsidian Industries of Armenia
and Their Practical Significance

Keywords: Musterian culture, Middle Palaeolithic, northern Armenia, non-obsidian

industries.

As a geographical unit the Armenian Highland is one of the main and
primordially inhabited areas, in which all subdivisions of the Stone Age are
represented. Middle Paleolithic of Armenia dates to 300/270,000 - 40/35,000 B.P.
In the study of the archaeological sites of that period the raw materials are
especially important. In this paper we will discuss such Middle Palaeolithic sites
which are charachtarised by non-obsidian industries. Majority implements found
during the excavations of the open-air sites of Aghavnatun-1, Bagratashen-1,
Ptghavan-4 and Hovk-1 cave where manufactured from non-obsidian raw
materials, such as quartz, andesite-basalt, dacite, limestone, flint and etc. These
archaeological sites are mostly located in the northern part of Armenia. The
research aims to clarify the types of used raw materials, the expediency of usage

and the correlation to the local environment.

Uwiphuwd Cwhninipuigui
«Utwywwnh onpuuwwpnilutph» Junnigdusdp nt dukpnp

Pwbugh pwnkp’ Zwywunwd, Unwounnp Uupw, Uhopli Uupw, whwwunf
opuyupntybkp, inp puph pup-jun Epjuph qup,  quenigjwép,  why,
nuuwlupgnid, Yhdwlugpnipinill, gknghpakp:

Unyt hbnnwugnunmpjut ynipp pupk jungonp Junnygubpt G, npnup
hwjnth kbt npybu «cattwmyunh onuuyupniljubp»: Fpwp unynpupwup fuqu-
Jud b kpyne Eplup pupwpwptphg b nputg vhwgjws punupdwly ppow-
wuwpuuhg, nph wpuwphtt dwunid jgujuenigqus L bwlb thnpp swthubp
niukgnn wownwpuljubp: Unwehtt b qunugny (inp puph nup) ophtwmljubipp
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hwynbwpkpyl] Eo Uhphwh b Zoppuiwbh wiwwgunbbpnd Yuhhpb-Pun-
nun onujht géh onuwsnittiph Ynnuhg b «onpuuupnijubp» Eu Ynsynid, npny-
htwnl onuisniitinhg Uklp npug wpunwphtt wkupp tdwkgnty) kp Epkjuwutph
Juwunuihp onwuwwpniutiph: Ujp wniup juyb pugnibibnipnit guuuy htinw-
qnuinnubph opowtinid b pupnitwlnd £ gnpdwsdyty vhty opu:

Ukpjuynidu Unwowynp b Uhohtt Uuhwymd hujnth ki wowyb
pwi 5000 onuwuyywpnijubkp: Ypwip huynbwpkpyl) ko Zujuunwnd, Niqphl-
unwind, Twquiunwinwd, @nipphuynid, Ppupnid, Uhphuynid, Znpnubw-
unud b Uwniguit Upwphugnd: ‘Ukqlh wbwwwwnnid b Uhttuyh phpulngne
Ypw huynbwpbkpygty B bwb Junnygukp, npnup juquuws tu dhuyt wonw-
pujhg b pwpwowpbkphg: Npny hbnwgnunnubp ngpubp onwwwpnijubp L
hudwpnid bt wiJwind «V-wdl onuuwuwpniljutp», hulj htwnwgnunnutph
Umiu dwup gpuip oqpuuwpniy sh hwdwpnud, pwith np wyy Junnygubpp
snitikt oppwwywphuy b hwingbu ki quihu owwn uvwhdwbwhwl pubwlne-
pjudp b Equljh nwpwdwopowubpnid: Zujwuwnwinid bu huynbwpbpyby B
«V-wdl onwwuwpnijubp»: Uhphuynid, Znppuwbwiund b Uhehtt Uuhuwynud
onuuwwpnijukpp uljul) b htnnwgnungb) ginbu XX gquiph ulqph, dhispln
Zuyuunwinid wyny Juenygubph niuntdbwuhpnieniap unp | uljudby:

Onwuwwpniyutph gnpswpniypt wowydd puguhwyndws sk: Udkuhg
nwpwsjus mbkuwjknt wjt £ np ngputp swnwyk) th npybu npuunupwi-
ubp Y&nulwynp Yhinuihibp, dwubwnpuybu Jhp ppukim hwdwp: Unw-
owplyty b twl wbkuwlbwnibp, np gpuip Jupnp i wiwubwyguwhwljub
Jud b yupwnwdniipuyhtt tpwbwlnipnit niikuwyg:

Unyt wpjuwnwiiph tyquunwlt | ubpuyugil), nuuwlupgt) b tp-
k] whwgunh onuuyupnijabph hhdtwlwh pnypep jupmglusph n
Aubpp: Uwhdwgl) Eu wytt swhwthoubpp, npnup pny) ki tnwjhu Junnygp
«onuuwupntlp» hwdwnly, b gpdl) E hpuui b Eipunpuy opuuwwupnijutph
nwpuwigwwndwt pughpp: Zhdudbnyg dnwn 3000 onwwwphlubph wppwiyw-
Juyht (nruwijwpbph ntuntdbwuhpnipyui qul‘ Yuquyt] nt puuwlupgybtp
bt wyn Junnygubph dbbph wowydl] wdpnnowljut guulp b hwyduplydty k&
npuig pupjujwdnipniup nwppkp mupwswopewuubph hwdwp: Uy dukpp
hudbdwwnyl) tu twb zZht Usjuwphnid gnpdwddws towtwgptph htn b

ity k onuyupniljitkph’ qlngihuutp (htikmt jutmhpp:
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Mariam Shakhmuradyan
The Structure and Forms of Desert Kites

Keywords: Armenia, Southwest Asia, Middle Asia, Neolithic-Early Iron Age, desert

kites, structure, types, classification, statistical analysis, geoglyphs.

The subject of this research is large-scale stone structures, which are
known as “desert kites”. These are usually comprised of two long, low stone rows
and of a spacious enclosure attached to them. Small, tower-like structures are also
attached to the exterior side of the enclosure. These structures were first
discovered in the deserts of Syria and Jordan by the pilots of the postal Cairo-
Baghdad flight at the beginning of the 20 century. They were given the name
“kites” by one of the pilots, who perceived their exteriors as being similar to kites.
This name gained wide acceptance among researchers and continues to be used to
this day.

Currently there are more than 5000 kites identified in the Middle East
and Southwest Asia. These were discovered in Armenia, Uzbekistan, Kazakhstan,
Turkey, Iraq, Syria, Jordan and Saudi Arabia. In Negev and Sinai, structures were
discovered that do not have an enclosure and are comprised only of a tower-like
structure and stone rows. Some scholars consider them to also be kites and call
them “V- shape kites”; others do not agree with this claim, in view of the fact that
these structures do not have an enclosure and are present only in very limited
quantities and regions. “V-shape kites” are also present in Armenia. In Syria,
Jordan and Middle Asia, kites have been studied since the beginning of the XX
century, while in Armenia their research has only began.

The function of these structures has not yet been discovered. The most
widespread view is that they served as hunting traps for hooked animals and
especially gazelle. Other views have also been advanced, including that kites were
used for pastoral activities or ritual purposes.

The goal of this paper is to present, classify and analyze the main
characteristics of the kites, namely, their structure and forms. Defined are the
criteria that can be used to identify true kites, as it is suggested that there should be
a differentiation between genuine kites and the alleged ones. Based on the analysis
of nearly 3000 satellite images, a more or less complete inventory of the forms of
these constructions was created, and a statistical analysis was carried out to

determine the distribution of the forms across different regions. The forms were
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also compared with the pictographs of the Ancient World, leading to the
assumption that kites may be geoglyphs.

Upbpuwll Qnihwpjul

Jwbwlwwnh hnwdph oqunugnpsdwl uyqpniiipukpp ppnqh qupnd’
pXRF {tpnidnipyudp

Putliuyh punkp’ ppnbgh qup, Inip-wpwpywi dowlnye, opupnhwil, Eplhpu-
phupwlwl whuypq, pxrf:

Ppnuqh nupuopowuh plpwugpnid wdpnne Zwpwyuyht Yngjuuntd
Sunmud wwpnn Ynip-wpwpywb dpwlnyph Ypnnukph Ynnuhg, stuyws
dbklnwnugnpénipjult qupqugdwip, wmwppbkp npnpuibkpnud pudulwt hb-
wnktuhy oqgunugnpsynid kp bwlh qubwluwwnp: Sknh phwlsnipyub Ynnuhg wn
hnudph oquugnpddwtt uljgpniupubph niumidbwuphpnipniip dhown wpnhw-
Juht Lk Enkj, pwih np guijugués wnwtdht htwduyph ptwyhsutiph hwdwp
opuhnhwih wyju jud wjt wnpmiph punpnipniup jupdws b bEnkp wngjuyg
plwfunfuyphl pinpng Up pwpp wwjdwbubphg:

Unytu wppwwnwbpnid pubtwplynud L d.p.w. 3-pn hwqupudjulnid
Zuwjumunwbh wwppbp opgwhikph puwhhsutph Ynnuhg opuhnhwih wnp-
jniputph ogunugnpsdwt ulqpnibiptbpp: Nrunidbwuhpynud Bu nidju) nupu-
Swopowih §nmip-wpwpujwi dpwlnyphll wunljwing kpkp hnywpdwbikph’
Ownuuwpp, fhnmuh b Uqupulh Jubwlwwn niinhjhqugdut dngbjukpp:
PJupyyus hnpwpdwtubph wbnws Junppnuqbnupub wniphg puy-
hwinip pwbwlny 292 Juiwjuwnt udnpbbp punpdl] b Gupwpldl; Lo
Enypwphdhwlut whwihgh: Upjnwwnwbph hhupnid puljws JEpnidnipiniup
Juunupjws bt ghpdudwbwlulhg supduljut nhungbiughtt jnruwsnpdwi
(pXRF) Ukpnnny: dkpnpju dkpnnh oqunipjudp tuniph phuhwljub juqup
niunwlbwuppling httwpuwynpmipmib £ unbndynud yunljbpugnid juqubky
uunh Swgnudbwpwinipjut dwuht: dhpswubkny dkp Ynnuhg unwugus
wbwhnhl wpyniupubpp nuunidbwuhpynn 3 hnwpwpdwbphg jpipupuis-
mmiph hwdwp unwgyly Eu 3 pugupdwly tmuppkp ninhthqugdw dnpbubp:
Usohiwnwtipnid  Ynhunwpydtu dnnkjutphg ]anmpmhk]an]}‘ gnyg wuny



tpwtg Wwlwinipniuttpp, wwuppbpnipmnibubpp U wpwbdbwhwnlnipmniu-
ubkpp:

Aleksan Juharyan

The Principles of Usage Obsidian as a Raw Material in Kura-Araxes Culture
Using pXRF Analysis

Keywords: Bronze Age, Kur-Araxes culture, obsidian, geochemical analysis, pXRF.

In the whole Southern Caucasus the Kura-Araxes culture was that one to
flourishing during the Bronze Age. Despite the metalworking development,
obsidian as a raw material was also intensively used in different spheres of life. So
the study of the principles of usage of this raw material by the local population has
always been a quite interesting issue. The choice of the particular obsidian source
for any individual site has been dependent on a number of unique conditions.

The paper observes the principles of using obsidian as a raw material during
the 3rd millennium BC by the local people of different regions of Armenia. The
obsidian samples from three monuments Tsaghkasar, Teghut and Agarak, which
are belonging to the above-mentioned culture, are being investigated and the
utilization models for them are being developed. A total of 292 obsidian samples
were selected from the Early Bronze Age context and were subjected to
geochemical analysis. The underlying analysis was based on very modern and
precise portable X-ray fluorescence (pXRF) method. By studying the chemical
composition of the samples with the help of the above-mentioned method, it
becomes possible to make a reliable obsidian sourcing. By investigating the
analytical results obtained by us, 3 absolutely different utilizing models have been
obtained for each of the three explored monuments. In the study, each unique
model will be considered to illustrate their similarities, differences and

peculiarities.



Uliliu Ughgyul

Zuyuuwnwih Ynip-wpwpuyui jukghntih hophiuspuyhtt wuwwnykputph
nhywputuud wrwidtwhwnljnpimitkpp

FPuwiugh pumlrp‘ hinughwuinypinil, [nip-wpuwpuywl Jubgknki, hnphbjwdp,
Junnigywédp, qupnudl, huppupdwl Enubul:

Unip~wpupuul dpwlnyph fukghntuh pwquuqui qupnudnnhytph
Uke wisph Lt pulunid hnphtyuspuyhtt wwwnykpukpt hpkug nipnyt (nusnud-
ubpny: ‘Ldwl ophttmljukp Ukq hwpnth ko Zujwuwnwth b tpw vwhdwtbphg
nipu qnynn Ynip-wpwpujwi wy] hntpwpdwuttphg:

Otlnignidp udppdws E Upwqush, Yununinh, ULsS Ukywuwph, Chu-
quypph, Chpwlwquwiph hnipwpdwibphg hwyunbwpbpjws ukgkntuht
wuwnltpynn hnphtdwspuyhti (nusnidubppht: Cunn dudwbwjugqpuljub tot-
1Eph U yupmgusph’ npulip pudwin]t) ki hhdbwljwb pbp jadph’ qun, qup-
qugwsd b wjwpunwlwb thnybph: 9w thoyp tkpjuyugind Bo wupqugny
hnpht]wspubpp ubp&lyws opowtlikp, Ybpunhp bnunibp: Znphi]wspp
nbknunpjws t winph qplpt hnphgnuuljut wnwugph pu: Qupqugus thnt-
1ht Jtpwpkpynny hnphugwspubpp hhupnid Ypnud B twfunpn Jun thnhle
wwwlwinn hhdtwjwb jurmiguspp: NMupgnitwl] hnphtwspuyphi (nt-
snudbpp wnwimd b wfbjh pupy juemgqusp hwdwjpkny tnp quip-
nuuUnunhjubpny: Udkjuund b wwpnypubp, pnsniuttp, Jhowwtbp b wyp
nwpplbp: b nuppbpmpymt twhinpn thngh' wsph kb puund hpkg hw-
pntun nt quiuqut quunkpugpnipjudp: Udupunuljut thnyhb pinpny b
wquwn nény Juunwpjws nwynpdws hnphtijuspubpp: Uy ophtwljukph
quprudlbpp junupgus b ubndbne-thnuhuygnptng, ukpdybneg, husybu
twl phhkd Enwbwlubpnyg: Mwunlbpdl Go ks dwuwdp Jupuwubbpp,
Y&nifutiph b ppinuuttph Ypu: Nipwgpuy L, np quppupydl) £ winph dhuyh
UkY Ynnup:



Anna Azizyan

Typological Pecularities of the Compositions of
the Kura-Araxes Pottery of Armenia

Keywords: Archaeology, Kura-Araxes pottery, composition, structure, decoration motif,
decoration technique.

Among the various motifs of the decoration of the Kura-Araxes pottery the
compositional images are distinguished. The similar examples are known both in
Armenian and other sites of the Kura-Araxes culture.

This report aims at presenting the compositional structures of this assemblage
according to materials from the sites of Aragats, Karnut, Mets Sepasar, Shengavit,
Shirakavan. According to the chronological and structural features, the compo-
sitions divided into three main groups: early, developed and final phases. The early
phase is represented by the simple compositional structure impressed circles, over-
head protrusions. The composition is placed almost on the horizontal axis. In the
developed phase the compositions continue the main structure of the previous
phase and are complemented with new ornamental motifs - spirals, birds, dragons
and other elements. Unlike the previous stage the comositions are distinguished by
their rich iconography. The stylized ornaments are typical of the final phase. The
decoration motifs of these examples demonstrate various techniques: impressing,
incising and reliefs. The majoritiy of compositions is depicted on the pithoi, jars
and bowls. It is remarkable that, as a rule, only one side of the vessel was

decorated.

Swipplifl] Zuupnipini iyl

Lupuowdph tnpwhuyn opwutinubph
dudwimjuqgpnipniiip b whywpwinipniup

Pubuygh punkp ' Pupwowdp, spwuky, npy, qupy, hwgniuwn, ppnbgh pup,
Yy Eplupeh nup, nEinpunpy-ghpwnulul wpkuwn, quuwlupgnid:

Qblnigdwmt Uky ubpluyugybint ki Lwpwowdph nudpwpwbwnuownh
2009-2016 pyulwuubph wyhnnudubpny hwynbwpkpgus ppnuqk gpwubtnubph
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Alwnhyuwputwlut yEpnidnipjut wpyniupubpp: Cpwubnutpp qunuydl tu
whndus 500 nudpwpwubphg 16-nd: Luynn 17 gpwubtnubph Jun ophtiwy-
ubpp pYwgpynud kb U.p.w. 19/18-pn nxy., hull wnwyby nip tunpubpp” d.pe.w.
9/8-p1 ). uvwhdwigény:

Cpwubnubph npuunuudwt hwdwp hhdp Gup pugniul) gputg Junnig-
Juspwyhlt dbwuwnbnd wwpph'  quphlh wwunpwundwit b dbwynpdwb
wnwidtwhwinlnipnibubpp: Cuwn qijupjubph Abwnhywpuwbwlui hwnljw-
Uholkph  pulnn ppwubnubtpp unnpupwdwil) kup 8 whwbph: Shwhpl,
hpkug htppht, tkpjuyugdws tu nuppkpuljutp juqunn opptiwlutpny:

Zuyuuwnnwithg b hwplwb Eplpibphg hwyntwpbpduws unybwnhy qup-
nh ophtwlubph, spwubknutp wwpnibwlnny nudpwpwbikph dowlnipuyhte
hwdwwntpunp, wpdwiwugpdus punduib Stuh, tbgkgyujutph ubknwwnw-
Rhpuyhtt wjuyukph hwdwihp puinipjudp tinpdby Bup tbpluyugut) dhoht,
nip ppnbgh b qun Gplwph gupbph wwppkp Buputhnybpht pinpng
ntynpunhy-fhpwrwlut wpdtunh dwu juqunn wju qupgbiph dbwdnpdwl,
gnyuunlidut dudwtwjugpuljut vwhdwuttpp, nupusdwt wpbw)p:

Uwutwghunnwlub  gpujuinipjut dky opwubnubph Yhpwnnipjut
dwuhtt nupplp Jupshputp Lu sppwbiunynid: Rupwowdpjut spwubtnubtphg
th pwthuh wtnh n1 nhpph hwunwgpnidubpp poyp B tnwjhu hunwlnipmni
Uwngul) twl wyn hwpgbpnud:

Tatevik Harutyunyan

The Chronology and Typology of Newly

Discovered Pins of Karashamb

Keywords: Karashamb, pin, ornament, clothing, Bronze Age, Early Iron Age,

decorative-applied art, classification.
The report presents the results of morphological and typological analysis of

bronze pins found during 2009-2016 excavations in Karashamb cemetery. Pins

were found in 16 tombs out of 500 excavated ones. The early samples of 17 pins
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date back to XIX/XVIII centuries BC and later samples date back to IX/VIII
centuries BC.

The classification of the pins is based on the peculiarities of making and
decorating of the pinheads which are the main structural forming elements.
According to the morphological and typological features of pinheads, pins are
divided into 8 subgroup. Each type is represented by its variants.

Through combined data examination of identical samples of pins, cultural
context of tombs which contains pins, burial rituals, age and sex data of the
deceased recorded in Armenia and neighboring countries, we attempt to represent
the chronological borders and the areal of distribution of formation and survival of
this type of ornaments which make up part of decorative and applied Art,
characteristic to different periods of the Middle Bronze, Late Bronze and Early Iron
Ages.

In the professional literature there are different opinions about the
application of pins. The records of the place and position of certain pins of

Karashamb, allow us to clarify this issue as well.

Lmupbk Ujbpumbyui

Uhghuppnuqiqupyui-junpiupbnupui nynciputph
mhywpwinipiniip. Lujubwlwi phnwpynidukp

Pwbhugh pwpkp' hinughwunipinil, dhohll ppnaqh nuip, nip ppnigh nup, yur
Eplwph nup, nyniip, nhuywpwinipinil, dhwpwbnipintl, pudpupwl, pun-
Yws wihunn, ubknwwnwuphpuyhl winwbdwhunnnipint i

Qtymgnuup JEpupkpoud E upghtt ppntigh nuiphg dhtgh qun pljwuph
nup piuws  dudwbwwhwndush wwppkp hnpwpdwlkphg (Lnnh phpy,

Chpwljwduwl, Liwokl, dkphtt Lwykp, Lnp Updwyhp/Upghownhtuhtihih, Un-
jEUpkput, Mht b wy) hujnbtwpbpyws nyniupubph niumdbwuhpnipjup,
npnip wwhynd & Zujuwuinwih wqqugpnipjut puiqupuinud: Fpubp
hhdbwwinud yuwnpwunyws i tmupplp puwpwntuwlyutphg, $nquutgnig,
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dwéniljhg: Cunn nyniupbbph dbwpwbwlwt hwnljuthoubph juqujws nh-
wuwpwutwluwb gnigulnid wpwbdtwmbtnid tu 13 junidp (gnipqudl, qunwal,
puquuihun, qutwdl, onuljwdl, muljunwdl, tplnt b wyih):

Upjws ujupugpmipnititiph wpmyniupnid thnpd £ wpdbnt guwnwu-
Juwtty, el htwpwynp £ wpynp nyniupubpny npnoty.

e pudpwpuwinid punué wthwwnh unghwjujub jupquyhfwlp,

o punud wihwwnubph uknkph wwppbpnipniup,

e  Juwuwpl] tqpuhwbgnidutp mwphpuyhtt thnykiph wowtdtwhwn-

Ynipjnitubph ykpupkpyuy:

Lusine Aleksanyan

Typology of the Middle Bronze - Early Iron Age Beads
(Preliminary Review)

Keywords: Archaeology, Middle Bronze Age, Late Bronze Age, Early Iron Age,
bead, typology, morphology, burial, buried individual, gender and age specificity.

The report aims to the study the beads which have been unearthed during the
excavations of the various sites (Lori Berd, Shirakavan, Lchashen, Verin Naver, Nor
Armavir / Argishtikhinili, Noyemberyan, Dvin etc.) and date to the period from
the Middle Bronze Age to the Early Iron Ages. The assemblage is now preserving
in the Ethnography Museum of Armenia. They are mainly made of different types
of stones, shell and paste. Based on the typological features, the beads are separated
into the 13 groups (mace-shaped, spherical, polyhedral, cylindrical, ring-shaped,
barrel-shaped, biconical etc.).

As a result of the descriptions of the beads, there an attempt will be made to
answer whether it is possible to define:

* The social status of a buried individual,
* Differences of sex of buried individuals,
+ To make conclusions about the peculiarities concerning the age of the

buried individuals.
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FEOp Jwupnuiywi

Zhtu Zuymuwnwth my ppnuqh pupugpewh nulpwpubiughtt hwdwhpukph

unghw-dnynypyuqpuljui b ukpwwnwphpuyplt JEpnidnipniukph
juunhpukpt pun Ladwpkuh pudpuputugugnh

Pubyh punkp  pudpupuwbuguonkph  Jupnigjwdp, nipppnbqbpuppub
hwuwpwnipnil, yuwndwlwh unghuy-dnpnyppugpnipndl, Fhunw, uknw-
nwphpughll JhEpnidnynil, hinughunwlwl hwgwpwdng, hwuwpuwlulwb
okpuun/npnid:

Zujuunnwh Zutpuybnnipjut nupuspmd whnus puquuphy hnip-
wpdwbibphg wpwtdbwinud b Ldwpkuh niupppnughnqupyut pudpupwubw-
nunn:

Twdpwupubunuonh Jupniguuwwuwunidp Ypnwd bp qupuhwpuloi
owhpwpkniywényenil, npp Zht Zuywunwih wwppp hpnunwpusdput-
poud niibkp mbnuljut wpwbdtwhwnynipnibbp: Ldwpkh nudpwpubw-
nuownh npudpwpuittpp whwnp £ puuuljupgl] pun thpng uknwnwphpughte
b unghwj-Upwlnipwghtt fudph yunjuibmpjui hwolh webkng twb
wpuwphlt jupnygh whywpwinipmniip: Fudpupwbwunuonh wphdnjub
nbnuuwup, nptt wdktwniy thnoyht b yuwnuind, tkpujugunud £ hppl
wyp hwdwjupnid ukpwwnwphpuyjht npnowlih judptiph hwiquunupwi, npunky
punus Lu hhytwjuwinud dhtish 22 nmwupbjut withwwnubp: L{wokuh pud-
pupwbwnuownh Eppnpy mknudwund wnwtdbwinid Bu dwtjuljub, dnp nt
dwmjui, hnp nt dwijub, <twhwybnh b duujuby punnmdubp b dhwubn
punnidiutp, npnup hwjwbwpwp tplynpyujubp b kg

L&wokuh nudpupubunuonh’ phinny qupuopowihl Yhpupkpng wé-
niuh dbwgnprubp wupnibwlng 186 nudpwpwiunid welw Eu 196 Yuwlup,
npnig Uk nnudwpgluig phdp Juqund 96 (nne puwpnyph 49 %), huly
Yubwtgp' 77 (nne plwnpnyph 37 %): Zknbwpwp dwijulwi punnudibpp,
npnip Juqunud bt pudpupwbunuonh wpbdnjut hwnduwsh hhdbwlwh
dwup, Juqunud Eu 14 %-p: Ldwpbkunud dhunnud ju pundwb ninpnipjut b
ubknwjhl Wuwnubknpymabbph ophiwswihnipjui’ we Ynnph punyusbpp
wpulwi uknh kb (56%), dwu Ynnph punyushbpp hquljwb (58 %):

Leuwpkunid whnuwé npudpuputbpnud hhpdtwljuinid hwuwpuljulwut
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obpnuwynpiwtt Uky «wppuyhtt hwdwjtwlwbtbph» juwlght yuwwnluing
punnudutp L, husp wpynitp b twhnpy mwphbpht hwdwnwpws fjunpnp
nuupwpuwbwpdpbph ywinnudubph:

Liwokuh hwuwpwlnipjut tkpunid gnynipnit nitibgus duubmghunw-
Jub pkpunnuynpdwt hwdwp npyku gnighy, pugh pundwi wnkuwlhg, wnju
El wy) hwnwhoutp bu: Ujuybu, wyt punnidubpnid, npntn tipugpynud
hwuwpwuwlwb JEkpujupgnipyut dke punupului jud nuquulwut kh-
nuhtt yuunljwinng wtdtwynpnipjutt hmnupluwynpoipnil, pundui nk-
uwlp ghwpwnnidt b bull phulhquudp punmudubpnud, npnp juqunud Bu
L&uwptunid wtnJws npudpupwbutph 1.4 %-p, (nne NPAY Zujuunwinid 10
%-n 449 puuynn nwupwpuihg), Lukny pwundwb Junnygh swihbphg,
ninkljgnn gniph mbuwjuinig nt puwbtwyhg, wdkbuyt hujuwwinipjudp
wwinluib] ki hwuwpulnippub Uk wy)’ pplwlub puuhb:

Benik Vardanyan

The Issues of Social, Demographic, Gender and Age
Differentiation of the Late Bronze Age Armenia,
According to the Materials of the Lchashen Cemetery

Keywords: Structure of cemeteries, Late Bronze Age society, historical and social
demography, elites, gender and age studies, archaeological complex, social complexity.

Among the various sites excavated in the territory of Armenia, the Lchashen
cemetery of the Late Bronze Age is distinguished. The cemetery was constructed
by some principles which took local forms in different parts of pre-historic
Armenia. The tombs of the Lchashen cemetery can be classified by the gender and
age differentiation, by the belonging of the buried to a certain social-cultural group
and also by the typology of the outer structure of the tombs.

The western section of the cemetery, which dates to the latest period of this
archaeological site, presents a place of burial of certain sex and age groups in the
community. There were buried mainly kids and young people to 22 years old.
There were children’s, mother and child, father and child, "ancestor and child" and
also homogeneous burials, possibility of presence of twins are recorded at the

section-3 in the Lchashen cemetery. In the Lchashen cemetery there were 196
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skeletons in the 186 burials of the examined period. Among them 96 skeletons
were male (49% of the total of the selected tombs) and 77 were female (37% of the
total of the selected tombs). So, child burials that occupied the main part of the
western section of the Lchashen cemetery were 14% of the total of the selected
tombs. In Lchashen cemetery, there is a principle of burial in a certain way for
different sexes. The male corpses are oriented to the right (56%), and female - to
the left (58%). The excavated tombs of Lchashen often represent the burials of the
"ordinary people of community". The individuals belonging to the political or
military elites are also attested in the tombs. Based on the data of the size of tombs
and the assemblage and quantity of funeral goods we can suppose that burials with

the cremations (1.4% of the whole) probably belonged to the spiritual elite.

Unlw Uwiimtfjul

Zupuynjjuuyub ppnuqk gninhukph $Eundkup.
NMuunljtpugpnipint b htwghnwljwy hudwnbpun

Pubuygp punkp ' Jun kplwph pup, ppobqk qnnp, Zwpujughll Yngluwu,
wunnlkpugpnipint i, Ainughunwlwl hudunnkpuwn:

Ppnuqtk gnuihubpp Yhpwedbk) Bu Ppwih, ®npp Uuhwyh, Eqhjub
wpluwphh b wy dpwlnypubpnid: Unduup tnyuybu dnunmd b gnunhubkph
Yhpundwt nupwényph dke: Uju hunnppdwt tyyunwljt £ winpununtuy,
dwutwynpuytu, Zwpwduyhtt YUnyjuwup gnunptbiphtt wnbsyny wy junhp-
ubkpht, npnip tnp dEhtwpwtnipniuubph htwpuwynpnipnit B ptdbnnud:

Quuywé wyn gnunhubph wunitpugpmipnitp hhdttwynp duny niunid-
twuhpyb) E vnwppkp hbnmwgnunnubph Yandhg (U. Guwjyul, U, Ninnpwdd,
U. Mngptpnqu b wyjp), uwfjuy nputg yunlpugpnipjui nt htwghunwlub
hwdwwnbpunh hwudbdwwnnipjut thnpd phobu sh hpwwbwgyl;: Uju wy-
howtnwitiph vwhdwbtbpmd dkp juinhpt E winpunupbug Jkpohtthu putin-
plulip:
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vunpn wnwplu nupwswoppwunid ppnugk gnunpubpt h huyn tu qu-
(hu hpttwlwind qgudpwpubibpnd’ vuws Jun bpuph quphg: Ukq
hwynth 264 nudpwputbpnd whnyt Eu 277 qupnupnit b wbkh phy w-
qupn ppnuqk gnunputp: Ujp qpudpupwbttph hwghnwljut hwdwnbkpunh
ytpnidnipiniip gnyg b vaiwjhu, np npuitp wunuik) ki unghwjulwb wnwp-
phip powbph:

Zupuyynyjuuywt ppnuqk gnnhubph wuwunbpugpduws ophtwlutph
Uhongny Ytpupuunpynid £ nju] hwmuwpuljnipjut jEuuwlbpuyp (Yeugun,
wuwwnbkpwqu, npu, futignyp): Ukup unghp tup nunid gnyg nwy, ph Ynuyptn
bty qkup m wwppwynpnudtbp &b Ypby dwpnhly, hywhuptt £ jubgniyph
uwuupp, Jupgp, his jhinuiwnbuwlitp b gunbpjus hnpdng oty
wytt htwghunwlwb thowduyph htwn, npuntn nnup hwyntwpkpdt) u:

Sona Manukyan

The Phenomenon of the South Caucasian Bronze Belts:

Iconography and Archaeological Context
Keywords: Early Iron Age, bronze belt, South Caucasus, archaeological context.

The bronze belts were used in Iran, Asia Minor, Aegean world and other
regions. The Caucasus is also included in the scope of the area where the bronze
belts were widely used. This report aims at discussing some issues concerning the
South Caucasian belts which give opportunities for new comments.

Although the iconography of those belts was basically examined by different
researchers (S. Yesayan, N. Urushadze, M. Pogrebova, etc.) however the
comparison of iconography and archaeological contexts has not been studied yet.

Since the Early Iron Age the bronze belts appear mainly in the tombs: 277
decorated and non-decorated bronze belts were excavated in the 264 graves. The
analysis of archaeological contexts of the tombs revealed that these belts belonged

to different social strata.
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The study of iconography of the South Caucasian bronze belts sheds new
light on various patterns of social order (lifestyle, war, hunting, feasting). We aim
at pointing out what types of weapons and equipments were used during the
rituals, what kinds of animals are illustrated on belts. In these regards we try to
connect the iconography with archaeological context of the tombs in which these

belts have been discovered.
Luphlbll Uuipqupul
Unpnuphpwb jukghnka. Vubwlwh nhinwupynudutp

Pwbhuyh punkp '\ Upkdklywl  dudwbwluspowh, Ukpdunjnp  Uplikpp,
Upnuiphy, pudpupul, ubglknkl, pyugpnipjui b nupusdwil uinhpbkp:

Uptutlyut Ppwth hjmuhuwpbdnyub oppwtubpnid b Ukpdwdnp
Upltph tpypubpnud mupwsnid | qniunud jukgbnkuh jnipopphtiwl vh nkuwly,
npp dwubwghnwljut qpuijwiniput by widubnid tu «Upnuphjut
hukglinti»: Uju phnuwynit jukgunny, jupdpuw-ywuqutuljugnyi tnwlyynt-
twdl qupytpny jukgtintu k, npp gipuquguybu hwpnbwpkpynud E pudpu-
puitbphg: Unwohtt waqud wy qunuyty L bpwth Upnwph) punupnud, wyn
wwwndwnny unwgh] bt «Uppuphjjut jubgbnby wiunitup b pwupnibwynid
hwjyntwptpyt) ukpiuwyhu Ppwth, Ppwph, Zujuuwnwh, Unpphowih hnip-
wpdwlbphg: Zknwgnuinnupp wowtdtwgund B tdwbtwnhy jukgkntuh
Eptp muppkpuly, pun npnud, ndwbp Uppuwphyjwip hwdupnid Bu dh mbuw-
Uh hwenppulmb jswpnitwynipinit, Unwubbkpp ghunwpynud Eo npuybu
wnwtdhtt mbuwl: Swpphp wnpmipttipnd b hknwgnunipnibtipnid wju
hubkgtintuh pdugpnipjuit hbn juwydws bu wnwpulupsdnipniuubp fulb,
ntunh wjt dwipuphhn nuntdbwuhpnipjut juphp nitth: Unyu qilnigdw
Utig thnpd t wpdmu ubpluyuguty «Uppuphpub jubghnkips pinhwipugib-
1ny twjunpn ntunmdbwuhpnipniuubph wpyniupubpp b hwnjuybu nw-
nponipjnit qupdubiny Uppuphpywli phandkap nupusdut b pdugpdub
huinphputpht, htyybu twb gpu niumdbwuhpdwt Uninkgnidubpht:
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Narineh Sarkisian
The Ardabil Style Pottery. Preliminary Observations

Keywords: Achaemenid period, Near East, Ardabil, tomb, pottery, dating and

distribution issues.

A unique type of pottery had been widespread in the north-western parts of
Achaemenid Iran and the countries of the Near East, which in the professional
literature is known as the “Ardabil style pottery”.

It is the ceramic with a buff paste painted with red or reddish-brown solid or
hatched triangles. This type of ceramics is mostly found by the excavations of the
tombs. It was first unearthed in Ardabil, Iran, which becomes the reason that was
called “Ardabil pottery”. Later, it was also found in the different sites of Iran, Iraq,
Armenia and Azerbaijan.

Researchers distinguish three types of similar pottery. In addition, some
consider the Ardabil pottery as a consecutive continuation of a single type, the
others discuss it as a separate type. In the different sources and studies there are
also disagreements connecting with dating of this type of pottery, so the problem
needs more comprehensive investigation. This report attempts to represent the
Ardabil style pottery, generalizing the results of the previous studies. We pay more
attention on the problems of distribution and dating of the “Ardabil-style pottery”

phenomenon, as well as the approaches to its study.

Loiupbk Zupnijeini iyl
Uswljnipuyht julinowpwnh muppbpp winhly Zuywuwnwih ophtiulyng

Puwhugh punkp* owlnipughl jubnowpwnbkp, juinsudup nwppkp, winnpl
Zuymuunul, wundw-wpruphwgpulwl JEpnidnipinia:

Upwinipuyhtt jwunoudntpt wyh Upwlnipuyht opjiljntpt ku, npntp
ubpuyugunid Eu punipjut b dwpgnt hwdwwnbn gnpénitubnipiniup: Uswlnt-
pughtt jmunpudwnutptt Eupwupyth o phwfwi b Jwppusht wipinhwuwn
ubngnpdnipyul, b stujud npuitg Epupwahg hutpghuyhtt uh nupwppgwihg
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Ujniup, tnyt wwpwspnid mbuwbh o jwiunpuwbnh npnowlh thnthnjunt-
piniuttp, dpwlnipujhtt qubwqui tplhnypubph obpnunpnudutp: Uswlnt-
puyhtl jmunppudnh Juenigyusph, swjujunupusuljub jnisnudutph b po-
Juiunuinipjut nuwputdwt hwdwp fupbnp t ppw wwppbiph dwb-
pudwul niuntdbwuppmpiniup: Lwungoudnh wwppbph dwuhtt junubjhu,
pughwunip wodwdp, Jupbkih b wpwbdbwgut] qguonbpp, wpnunwquypkpp,
Epypugnpswljut junnygubpp, wwpwpinyp ptuiuduypbpp (punupubpt
hpttg hwpwihg wwpwsputpny (unpw), dwjpwpwnupubpp, qnuybkpp,
wqupulubpp), wphuwphhy b Wuwowwdniipuyht Junnygubpp, npudpupw-
bwnuowntpp, kupwlwunnigusputpp b Usjuwwnwipnud thnpd E wpynid
Yhpulubqht) winhly Zujwunwih dwlnipughl jwigoupnp wji juqung
nwppbph dwbpudwut niundbwuhpnipyudp: Uswnipuyghlt jwinpudnh
pughwipuut mwppbph nknujtugnidp nulptin dudwbwulh nt nmwupw-
smpjull’ wji b winnhl dudwiwlh Zujuunwih Jpu, gnyg k vaiwjhu Uph Ynn-
Uhg njuy dwdwbwlwopewuh hijjkuhunwljub dowlnyph twuppkph hwdw-
npnudp, djniu nnuhg, nmknujut wjwiunnypubph Yuhpp jwunoudnh nwup-
ptph Alwdnpiwit Jpuw, sk np wbnhl] dwpnnit oppwyyunng wdkl hlgp
untinddws skp vhuyt wtnhl dwdwtwjuopowtinid:

Usjumnwiph hwdwp wnpmipughnnuljut hhdp &t hwunhuwgt] hht
Swbwuyuphnpnubph, htwpunyqutph b htwgbnubph puquuuhuh Jyuynt-
pintuttpp, pupnbquqpulijut Wnipbpp, onwp’ hwnljuybu hnttwlwb b
[uwnphtwlui, husytu b un vhotwununph hwy hinhtwlubph nbknklnipemnii-
ubkpp htipwnp whgyuh dwuht, hyybu twb htwghnwlwt nt yhdwgpulju
wnipbpp:

Lusine Harutyunyan
Elements of Cultural Landscape in Ancient Armenia

Keywords: Cultural landscapes, landscape elements, Ancient Armenia, historical

and geographical analysis.

Cultural landscapes are the cultural objects which represent the human and

nature combined activity. Cultural landscapes are constantly exposed to natural
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and anthropogenic impacts and, despite their prolonged inertia, some landscape
changes are visible in the same area from one era to another, with emphasis on
various cultural phenomena. A detailed study of its elements is important for
understanding the cultural landscape structure, dimensional space solutions and
contents. Speaking about the elements of the landscape, it is possible to isolate the
fields, pastures, agricultural structures, various settlements (capitals, towns and
their contiguous areas, villages, farms), palaces, roads, channels, borders, walls,
open air and covered places of worship, necropolises and more. The article aims to
restore the cultural landscape of the Ancient Armenia through a detailed study of
its components. The localization of the common elements of the cultural landscape
in certain time and space, in Ancient Armenia, shows that, on the one hand, it
combines elements of the Hellenistic culture of the discussed time, and on the
other hand, local traditions have also left their trace on the formation of landscape
elements.

The research based on the cartographic materials and the historical sources of
ancient travelers and archaeologists, foreign, especially Greek and Latin as well as
early medieval Armenian authors' information about the distant past. We also used

the archaeological and lithographic materials.

Updtimihh Ufpunpsbui

Qunuhh hnthwljwl nmwdwpp

Puwbuyp punkp ' Qunip, htnughunipinil, Kwpnmwpuwybnngenil, wpdwba-
gpnipnii:

I‘hzulhnu [ bhanD Quintihh wtnhl] nmwdwupp ywhywidkg nupkph po-
pwugpnid: U. p. wnwghti nupny pywqpynn hnthwlwb jwpnygp hpuopny
thpydtg pphunntbwlut Zujwuwnwinid: 1679p. tpypuwowpdp dwubwlh
wytptg nmwdwpp: QbEymiguwt tywwnwlb b owpnibmll] wju tpwbwynp
hnthwljut Junnygh dwpunupuybnnipjut b pEinpunhy hwppupwuph
dwipudwut ntunmdtwuhpnipniip: Uhwdwdwbwl, tbpluyugul] wuwnhly
wnwdwph puququt uwtphg dtyh Jpuw thnpugpus hwybpbb tnpuhwjn
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wpdwbwgpnipniup: Nuunidtwuhpnipjut Uk phunwuplybnt kt hnthwljwb
junnygh gnnipjut nuppkp thnykpp, hush wpyniupnid httwpwdnp Yihth
hwuljwtw] wnmwdwph hunwl gnpéwpnyputpp widpngh hwdwlupgnid®
ujuws npu junnignidhg' d. p. wnwehtt nup dhtsh wdpnnowljut Jkpw-
Yuuqunudp 20-pg up:

Armenuhi Magarditchian
The Ionic Temple of Garni
Keywords: Garni, archaeology, architecture, inscription.

How and why the antique temple of Garni survived through centuries? The
ionic building, dating from the 1% century AD, miraculously survived until the
Christianization of Armenia. In 1679, an earthquake caused a partial destruction of
the temple. The purpose of this conference is to proceed to a meticulous study of
the architecture of the ionic building and its decorative patterns. Secondly, we will
present an unpublished Armenian inscription engraved in a basalt bloc, belonging
to the antique building. The research will present the different phases of use of the
ionic building, also it will enable us to understand the distinct functions of this
temple inside the fortress from its construction in the 1% century AD until its
complete anastylosis in the 20 century.

UyEwnpu Iphgnppul
Unpp 1. Mhi-MTwpnwy webnpulub fwbtwwwuphp Jipuhuyng wdpngp

Pwbhugh pwpkp' hiwghunnipmntl, whkynidbkp, ywn dpolugup, widpng,
wupnwywhujwi hudwlwpg, wnlnpuyhl Swinuuuph:

22 QUU htiwghwnnipjut b wqqugpnipju ptutnhnniinh wpowquijuniu-

r (Y. UL Ponpnpjgut) 2014p. wyhnnudubkp hpwlwiwugptg SEnuppniihph
dwpgh Unpp gqnuqnud  quiynn  «Unpp-1» wdpngmud:  Nrumudbwuhpnt-

pintuubkpp gnyg mykght, np wdpngp, nknuljwyuws (hukny Junlhetwnwup-
juit Mht-Mwpunwy nwpuighl] wnbwnpujhtt Swbwywphh FEquppniuhp-
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Upguju hmwnquwsénid b opowljuyph tjundwdp nttktiwny JEpwhulynn nhpp’
Juplnp nphunnulbn E hwinhuwgtk] Unpph (Eptwtgpny Upguhi dining fubw-
wuwphht:

Udpngnid hpujwbwgws whnnudubph wpyniupnid pugdwsd htwgh-
nuwljul hwdwwnbpunh putnipnibp, yuonyuwtwlut hwdwhph wnwudh
pununphsubph niunidbwuhpnipnibp, quuusnubph’ dwubwynpuwtu fubkgk-
nkuh nhywpwinudp b Zuywunwih wyp oppwbibph’ wowbdbwybu Upw-
quénunt qujunhg huynih Wyniptph htwn qniqunpnidp gnyg b wnwhu, np
wdpng-nhinnuknh JEiuwgnpséniubnipjut hhdtwlwt spowthnip hwdwwyw-
nwupuwubnid E Mhtu-NMupunuy fwbtwyuphh gnpénit dudwbwluopownht b
Jtpohthu gnpdwnnyph ninnujhnpkt juuyws whwnp k jhukp wnbnpuljub-
pupwywtuyhtt Swbwwywphh JEpwhuynnnipyub htwn:

Udpngh wknuijunulp wbtwwuphh wju hwndusnid yundwnwpwb-
Jws bp twb wjb hwiqudwipny, np wybt qnbynud Ep wnbnpwlw nipne
hwgput hwunhuwgnn b dhptwnwpju uljqpuwunpmnipiiphg huynih ho-
hrwtiwthuin Unnp wdubnud: Uj, dnwnnwulju «Unpupwlj-1» wdpngh hbwn
Juqutng Uhwih wjuquih guonyuwiwlwt hudwlupgh dh onquyp, Yk-
pwhulniud Ep nghyh nulnt hwtpkp b dpnunyut Yhpd dnbinng fwbwwuphp,
npubn nbnuiuuws tp twb Mhut-Nwpunwy webnpulwub ninnt uyw-
uwnpynn Quniphu pupwjuwbwnniip:

Uhotwipupyut  «Unpp-1» wupngh htwghunwlwb hEknwgnunipju
wpiynitupubpp htwpwynpnipinit b unbnénid dwbwskh nupdul] wnbn-
pujub fwbwwywphh gnpéniubnipyut hwbquuwipny wwjdwbwynpus
Uowlynipuwyhtt hpnnmipiniubpp b jpugut] Whut-Mwpnuy fwbwwyuwuphh wyu
hwwndwsht Jipwpkpny htwghnwljwt wknkynipniutbpn:

Avetis Grigoryan
Sotk 1. The Fortress Controlling Dvin-Barda Trade Route

Keywords: Archaeology, excavations, early Middle Ages, fortress, defensive system,

trade road.

In 2014 the expedition group of the Institute of Archaeology and
Ethnography NAS RA carried out excavations in the territory of the "Sotk-1"
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fortress in the village of Sotk of the Gegharkunik region. The obtained data showed
that the fortress was located in the Gegharkunik-Artsakh section of the main
medieval transit road of Dvin-Barda. Having dominant position towards the
surrounding territory, it served as an important station on the transit road, leading
through the Sotk pass to Artsakh province.

The examinations of the archaeological contexts, the study of details of the
defensive complex and typology and comparison of found ceramic materials with
other assemblages of the different sites of Armenia (especially Aragatsotn region)
demonstrate that the period of main activity of the fortress is coinciding with
dynamic activity of the road. The important function of the fortress is the control
of the transit road.

The location of the fortress in this area is explained by the fact that it was in
the medieval town of Sodk which is mentioned in the historical sources. With the
nearby fortress of “Norabak-1” it occupies an important place in the defensive
system of the basin of the lake Sevan. It also was controlling the road, leading to
the gold mines and the Rumbostian canyon where was situated the caravan station
Zautis.

The results of archaeological researches of the medieval fortress “Sotk-1”
allow us to understand the cultural context connected with the activity of the

transit route and complement our knowledge about this part of Dvin-Barda road.

Zuudhly Zndhwbihaui
Ubwintt $njhutiph dudwbwljugpnipjub npny £ognuinidbp

FPuwbuyh punkp’ Anmquinului Juyupnipmndl, ppudwpnpuplinid, winnbndl
bnjpu, juyulbp winiany pnjhu, duwdwinulpugpnient i, Ynhunwinhi X:

Anmquunuiut jujupmpjub gpudwupnpupdut dky wmnwtdtwind
wnidk npudubph dh owpp, nph popupynidp uluyl) £ 969 pquluht b
nunupkgyty 1092-ht: Zkwnwqnunnubtph Ynnuhg wwubdkly nuubph pw-
dwtqwd dnjhuikph wyn owpph hhdtwljwt wewbdbwhwnlnmpniut wjt k
np gpudttph Ypu puguluynd B juyubp quntph oo winibp:
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Ukpjuynidu pugnitws b hwdwpk), np nputp ponquplyl) b wupy-
Uty uhtish Upkpuhnu I-h npuiwlwi nkdnpdp, hul Ynbunmwinhl X-hg
ufuwd gqniquhbpwpwp ponnuplyl] b twb Juyubp wqunltpnyg $njhutbp:
Ypuwdutph b yundwliwt wndjujubph  puquulnnduuh  JEpnidnipiut
wpryniiupnud, Ukup hwtigh) Lup wyt tqpujugnipjut, np whwunit $njhukph
ponuplynudp 969-hg Uhtish 1092 puwljuti ppwgt) L npny punhwwnnudubpny:
Qtlnigdwt ke tkipjuyugynid b pnyupynudutph dudwtwljugpnipjut tnp
wnniuwl, npp Yupnn b oopnpwlhnpkt thnful)] hhojwy dudwbwljuhwwn-
Judnud pniquinuljui ppudupnqupui b yundwlwb hpannipyniuikph
Ytpwpkpu wunlkpugnidubpp:

Hasmik Hovhannisyan
A Chronological Revising of the Anonymous Folles

Keywords: Byzantine Empire, coinage, anonymous folles, ‘signed” folles,
chronology, Constantine X.

In the coinage of the Byzantine Empire, a series of copper coins struck during
the period between 969 and 1092 has been distinguished. These series of the
Anonymous Folles are divided into eleven classes, the main characteristic feature
of which is that the coins were not struck in the name and effigy of any particular
emperor.

It is usually considered that in the above-mentioned period, the series was
struck without interruptions. Simultaneously, in the mid-eleventh century, the
minting of sight folles was restored by Constantine X.

However, the comprehensive analysis of the coins and historical occurrences
allows us to assume that the series was struck with some intervals between 969-
1092.

This paper presents a new chronological approach of the Anonymous Folles

which can certainly change our knowledge on Byzantine coinage.
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Upukl Uwpunppnuyui

Twownuntuh wdpngh 2015 pYwljwih wtnnidutpny hwynbwpkpjus
Jhugunuyht pupt wnwpuikph nanbuwmfub pununphsh onipg

Pwbuyp punkp’ hinughinnipnil, dpolunup, nlnkunipnil, dpkpph Jkpu-
wlnid, jEhgunuyhl b wppnunnwlpughl pupl gnpShpakp:

22 QUU htwghunnipjut b wqqugpnipjut htunhnninh wpowjunid-
PR 2015 p. whnnulubp hpwwhwgptg Upuquésnnih dupgh Fawpnunbd gnt-
nnud quin]nn dhgbwnupyub wipngnid Qupwpjui ppewtih wupuwuowph b
quwnp judwpwluy dninph dholt puljuws nmwpwspnid: Zuynbwpkp]usd
htwghnwlwh hwjupwénimd (wpdwbhwgpnipnibbp, pwspupkp, nuyw-
twpwpkp, dbwnwunt, kghnkt b wyult quuusntutp) dkq qpuntgunn juunhpp
wykih pul snpu nmuwuiyul YEugunuihtt pupk twpwpbnyp wnwpyuubkpt
ki, npnug Ujwpwgpnipjut b puuwlupguub pupwugpnid wnwbduwlh
npwnpnipnth Eup qupdubnt nputg gnpswonyphl, ntnbuwlju wju jud
wjtt phwuqujunhtt yuwnwikint hwpgtpht:

Cunn Zujuwunnwih b hwplhwt Eplpubph nwpwptnye hnpwpdwuttphg
hwjyntwptpjws qniquhtn Wniph hwdbkdwnnipyut’ Ywrnwuntdh wdpngh
JEugunuyhtt n1 wprnugpuljut pupk wnwupluwiubkph hwjwupwénit pny b
nuwihu punipwugpl] mbnbuwub ypwlnyph npny nnpuikp, husybu oph-
twl Upbkpph Ykpudowluwh thoybpp, wphbunwugnpsnipput Uh pwih
&mntph whwybugnpsulwi phngpp’ Ykpulwbgikng gninuljui whuh
puwuyuyph YEiuwgnpéniubnipjutt npny Ynnubkp b wpunugpmipjut hhu-
twlwb ninnnipniubpn:

Arsen Martirosyan

Towards the Economic Component of Stone Household Items
Found during the Excavations of Dashtadem Fortress in 2015

Keywords: Archaeology, Middle Ages, economy, food processing, household and

working stone implements.
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In 2015, the expedition of the Institute of Archaeology and Ethnography NAS
RA carried out excavations in the territory of the medieval fortress in Dashtadem
village, in the Aragatsotn region. The area of the excavations includes the territory
between the main arched entrance and eastern and north-eastern part of the first
defensive walls of Zakarid period. Among the unearthed cultural materials
(inscriptions, cross-stones, gravestones, ceramic, metal and glass artifacts), there
were found more than four dozens of habitual stone items. During the description
and classification of stone tools we pay more attention to their function in the
various economic-habitual aspects.

Based on comparisons with assemblages from other medieval sites of Armenia
and neighboring countries, the collection of household and production stone
implements of the Dashtadem fortress allows us to demonstrate some aspects of the
economic culture, both the stages of food storing and processing, and the
homemade forms of various crafts, recovering the subsistence patterns of a rural

settlement.

Ulilnu Swpwunyw

Mmiuwuwnwith hptt punupubph ptwysnipjumb ntumdtwuhpnipnibp
hutwghunwljwi yinnulutph wpyniupmd hwyntwpkpjus
Jdupnupwbwljwi yniph hhdwb Jpu

Puwbuyp punkp ' hht pnivwlwh punupbbph huughunnipnil, punwpughl
phwlsnipini b, wuyknwwpninghw, dwupnupuinipnii:

20-pn uiph Yybpohtt tpynt muwubwdjulnid wnwyl) juphnpdtg dupnu-
putnipjul pipp Wundwljub punupttph Byninghwih Jepuptpyu) nwppp
hwupgkiph wupqupudwt gnpénud: Stnbuwjut b qunuthwpupwbului
Jutph YEuwpnbwgnidp punupbbpnud, phwlsnipjutt pduwpwbwlh wdp,
twl unghwjuui phtnwgnidp, wphtunubph b wepbnph JEunpntwgnudly,
hptug wqpbkgnipmnitt nitbgut wwknphwlsnipyub fhluwpuwbufwb punt-
pugnh Ypu: Uwubwdnpuytiu, wydd ntuntdbwuhpdnud B uiiqpuljupgh wg-
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nhgnipniup punupuwihtt puwlsnipjut wdh wkdybph ypu b $hqhjulju
qupqugdut dujupnulp: Uhwdudwbwl hbnnwgnunnipjut wnwupyu k pw-
nupuyhtt ptwlsmpjut ghtbnhljuljui hmnnLgQulpr‘ Juydws wdniutiu-
Juwt hwpwpbpmipmibubph thnthnjunipnibibph htwn: Gpyne phypmd iy
hsybtu fudpuyghly, wjiybu ) wthwnwlwt dujupguljubpnud, nputp nknk-
Ynipjniuubph wnpnip Bt wubnwwpnnghuyh hwdwp, nph oqunipjudp
guwhwunid t pughwiunip hwdwdwpuluyhtt ppughdwlip b puguhuwyn-
Ynud Et opowljw dhowduyph puguuwljut plinypubpn:

Ujuyhuny, dwppupuimpjuit hwdwgnpsulgnipiniup htwghwunipju
htwn, pny; £ mwhu pugwhuwynt] ny dhuyb phwlsnipjutt nuppbp fjudpbph
SwquUwl futnhpp, wyb yEkpuljubqul] wuknptwlsnipjuwt wwypkjultpyp,
hwuwpuwlnmpjuit unghwjwlut jurnigqusdpp, quwhwwnt) tpwig pupbyk-
gmpjut dwljwpnulp, b jEbuwlbpyht JEpuptpnn puquwwhup wy hwp-
gtip:

Anna A. Tarasova

Studying the Population of Ancient Russian Cities Based on

Anthropological Materials from Archaeological Excavations

Keywords: Archeology of ancient Russian cities, urban population, paleopathology,
anthropology.

Since the last two decades of the twentieth century, the anthropological
source has taken an important place in solving the problems of historical urban
ecology.

The influence of concentration of economic and ideological life, increased
population density and its social differentiation, the concentration of trade and
crafts in cities is reflected in the biological characteristics of paleopopulations. In
particular, the influence of the dietary habits of urban residents on growth
processes and the level of physical development as a whole are now being

discussed. Transformation of the genetic structure of urban populations is also
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investigated in connection to changes in the nature of marital relations. A separate
source, both at the population level and at the individual level, is the data of
paleopathology, with the help of which the overall epidemiological situation is
assessed and specific negative factors of the environment are identified.

In general, the contact of anthropological science with archaeology allows, at
the present stage, to solve not only the issues of the origin of different groups of the
population, but also to restore the way of living, the social differentiation of
societies, to assess the degree of their well-being and to study many other aspects
of life.

Qhwbilnn Upphowlyul, uj.q.po.
Unuk Unuyui

Qupniiyug holuwbwlwt wwb mhpnypubkph,
pun nuyuiiwpuipuyht Juywgptph

FPwhuyh pwnhp ' un Upolunup, Uhqg quyjun, Quapniapblp, nuwwwiupun,
wpdwinugnnijeinti:

Qblnigdwi unhpt E ukpiuyugut; Ujpwpuwwn bwhwigh Lhq quyunh
wnkp Qupnith hpjuwbiibph whpnyputpp® hhdp pugniuting winhdh tpuyw-
gnighstutiph muwwywbwpwpkpp:

Qupniuyug hoyhmwbwlubt tminhuh dwuht wpwehtip hhpwwnwlnid £ yyuwn-
Uwhuyp unpbtwghtl' holuwbwlwi wwb nhpnypibpp wknuljuybing Uhg
qgujupnid: Uju wnbnbynipmniup hwunwwngbkg twb Jhdwgpuljut ndjui-
ubipny, kpp 1908 p. Q. ZnJubtthjwip Uywpwinid hwyntwpkptg Zwyng wppw
Sppwwn 2-pnh hntbwpbt wpdwbwgpnipenibp, nputn junuynud k ‘Vhgp npuytiu
unhdwlut Judusdp Qupniiyug wnnhdhtt wdhpint dwuht: Cunn Ughawp-
hwgnygh' Uhqp Ujpwpun twhwigh wwuthhugbipnpny qudunet tp b nw-
pudynud kp Lwuwhu ghnh yiphtt hnuwtipnid:

Uhgnud Qupniuhubkph wliwnhy shtwpupuljui gnpéniutnipjut dwuhb
fununid Eu Jhdwljutt wndjujukpp, npnip wwhywidt ki hnqinp Junnyg-
ubph wuwwnbkpht:
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Qupniuhubph nhpnypubph hunwljigdut hwdwp fupbnp bywbwlni-
pintu niukt twb nfju] inhdh muywbwpwpbpp, putigh hypwbwlub nut
ubpjuyugnighsubpp upnn tht hnqubwydnpl] twb wy] wnwpuspubpnid
gquynn hnglinp Junnygubph ohtwpupmipnibp, puyg, npyku Juunb, yhwunp
Ehwugsbhtt hphug munhdwlwb whpnypubpnid:

3-7-n 113 ‘Lhg qujurnid mbkuwbih L hojpwbtwljut nwwb wljnpy ubkp-
Yuynipiniup, husp hwunynud £ tul mwwywbwpwptph wnuwynipjudp: Oph-
twl, Fupniuhubtphg dkhh nwwywiwpwpp quigt) £ Qnynithh U. dwupnut
Eytntkgnt hpniuhuwghtt npdbwpiwpupjuh ypu: @ndniuhh Yhpsdhg hwynuh b
Twyhp Qupniunt muywbwpwnp, nptt wydd yuwhymd b Zujwunwith yguwn-
Unipjul pubqupuinud: ULY wy) wpdwiwghp ohpdwpup wydd qunignd k
Brnhyuwnpniy gyninnu:

Zkwmwppphp L, np 7-pn nuphg htnn ‘Uhq qujupnid Qupniuhubph qnp-
sniubinipiniup thwuwnnn npbk Juynipinit shw, husp, Eupunpupwn, yquydw-
tunpws tp wpwpwlui wdbphs wpowduipubpny: Uppku 9 1. htwun
Qupniuhtubpp hwynuynid Bu @niquppnud, hgh dwuht Juymd £ Snqupuih
Junuhotiwnupub thtntkgnt hwphwinipjudp huynbwpkpjws wpdwbwghp
nwwywbwpwpp: 9-10-pn 01 pywgpynny  phpdwpwpp  hpdp £ wwihu
Eupwunptiny, np 7-pn nuphg htnn Qupatuhubpp Ynpguting hpkug hohow-
unipniip U whpnypubkpp Uhg qujunnud, wnwpwédtp b nhyh hjniuhu’
Puqpuinnithtibiphg nwpwsputp unwbwny Swohp qujunnid:

Diana Mirjjanyan, Ph.D.
Soseh Aghaian

The Domains of the Princely House of Gntuni,
According to the Gravestone Inscriptions

Keywords: Early Middle Ages, Nig region, Gntuni, gravestone, inscription.

Based on the inscriptions on the gravestones of the representatives of the
princely family of Gntuni, the report aims to represent the domains of Gntuni
rulers, who were the owners of Nig gavarin Ayrarat province.

In historical sources the princely house of Gntuni was first mentioned in the

History of Movses Khorenaci, locating their domains in the Nig region. This
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information was also confirmed by epigraphic data. In 1908, G. Hovsepyan found
the Greek inscription of Armenian king Trdat II in Aparan, informing about the
donation of the Nig gavar to Gntuni family as their own domain. According to the
Ashkharhacuyc of Anania Sirakaci, Nig was the 15% region of the Ayrarat province
and occupied the territory of the upper stream of the Kasakh river.

The epigraphic data, which have been preserved on the walls of different
religious buildings, evidence the intensive construction activity of the princes of
Gntuni in the Nig gavar.

The gravestones of Gntuni rulershave have also important significance to
clarify the borders of their domains, as the representatives of the ruling family
could sponsor the construction of religious buildings in the other provinces, but, as
a rule, they should be buried in their own domain.

The activity of the princely house of Gntuni is visible in the Nig region in the
3th-7th centuries, which is also evidenced by the presence of gravestones. One of the
gravestones was found on the northern side of the base of the St. Vardan church of
Zovuni, the other with the name of David Gntuni is known from the Zovuni
canyon, which is now kept in the History Museum of Armenia. Another inscribed
gravestone is now in the village of Yeghipratush.

Interestingly, there is no evidence about the activity of Gntuni princes in Nig
gavar after the 7% century, probably, due to the Arab invasions. Later, in the 9®
century, Gntuni family was reappeared in Gugark region, which is evidenced by an
inscribed gravestone found near the early medieval church in Gogaran. The
gravestone dated to the 9%-10% centuries which allows us to suppose, that after the
7% century the princely house of Gntuni lost its control and domains in the Nig
region and moved to the North® receiving territories from Bagratids in the Tashir

region.
Shqpuill Upkpuwmlyui

Ulgqlnulnph Ynponuyhtt hnipwpdwbutpp &
Jupput Uudhlyniywih qgipiqwih wknnpnodwh julinghpp

Pubuyp  puwpokp Juyp  dpgbunup,  wkpnmdikp,  hnipwlnpny,  Jwuppub
Uwlpniywl, dunnnin-EfEnkgh, uppunjugp:

31



Ulgkinulnpe qninp quuynud k 22 Uniuhph dwpgnud, Uhuhwt punwphg
Unwn 10 Yu hnruhu-wpbdninp, Npnunwth dwpputhyuw vwpuyutnh: ninp
Uniyjug wpjawphh htiwgnyt ptwjuuyptphg k, htigh dwuhtt B Jiuynid
upw nupwspmd wnljuw nmwutyul] hntpwpdwbbbpp' ujuws ppng-tpluptk-
nupul gqudpupwitbphg dhush npdhgtwnuput Eytntkghutpp: Qninhg
Unwn 0,5 YU wplidninp, nhyh Lujuholwi nwbng fwiwwywphh kqphtn’ wwwn-
dwuwb Cwnuwun gniunh hwbinhywliug duyptph nwuly, ywhywidl) L pug-
dhgu Ykpwohtijws, uwydd Yhuwdbp U. dwpnub O@npudup khtnkght: Sk-
nuptwlubph opowtinid yuhywijws wjwinnipjut hwmdwduyt' wju uppw-
Juypnud E hwigsnid Jupput Uwdhyntyuih dwpdhtp, npb wjunkn Bu pbpbkg
Udupuwjpp dwjunwdwpunhg twhwignn huyng qnpuenjuwnikpp (451 p.):

Jwpnul Uwdhlniyuih gbpkquuih wnbnnpnpdwt juunpny hhdbw-
Juiund qpunyly E yguundwpwl, hiwgkn Unpniu Zwupwpjubp, nph jup-
Shpny tpwlunjnp qnpujwpp Yupnn fp pundwd by JEpnbgjug uppu-
Juypnud Junuhotiunwpjut Umntihph hnqinp b punupwlwi Eunpnt Cw-
nuup hupbwinpudp: Uy tguuwlng 1960-wljut pp. U. Zuupwpjuip
twl Jupdwnl yhnnulubp t hpujwbwgply pingpn wowpyu htwduypnd,
npnig wpyniipnid hwynbwpbpdt) Bt qun dhotwgupnid Zujuunwnid
nwpwsjusd hnowlnpnn-dwhwpdwih dbwgnppubp: dwupput Uwdhlnbyw-
uh gipkquuth wnknnpnodwt unhpp b hwnjuwbu npu htwpwynp Juyph
dwuht U. Zwupwpjuith wnwe puwowsd Juplusp qupdl) E twub dbp hhnw-
gqnuunipjul wpwplui: Fpwing wuydwbuynpjuws b wnuw hpwghdwlhb
nbtnnud Swinpwiwnt byunwlng 2017 p. hbnwuniquliju ghunwpyun]
Yuunwupkghtip nbwh Uigknulnph hhoju hwjugp:

Unyu hwunnppdwdp thnpd t wpynid phunipjut wetl] U, dwpnub
Onpudup uppujuypmd U, Zwupwpjuih whnnudubpny huwynbwpbpdws
pupwlnpnnubpp b Ukp Ynnuhg, wbnnud hwunwgpjuws wpnbkduljutph
dwbipuwdwutkpp, phnwplt) hnipwpdwih jurnigdwi thnybpp, tpw hwpnng
ywuwwndwhttwghnwlwt dhowduypp, npuig wnpnipughunwlub wpdtpp b
Juplnpoipitp Jwpput Uudhynbyjuth gipbquuih nkgnpnodwb hwdw-
wnbpunnid:
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Tigran Aleksanyan

Memorial Monuments in Angeghakot
and the Problem of Location of the Grave of Vardan Mamikonyan

Keywords: Farly Middle Ages, excavations, memorial, Vardan Mamikonyan,
chapel, sanctuary.

Angeghakot village is located about 10 km to the north-west of Sisian, on the
left bank of Vorotan river, in the Syunik region, RA. The village is one of the
ancient settlements of Syunik, evidenced by dozens of monuments scattered
throughout its territory, beginning from the Bronze and Iron Age tombs to the late
medieval churches. About 0.5 km to the west of the village, on the edge of the road
leading to Nakhichevan, under the rocks in front of the historical village Shaghat,
there is a repeatedly rebuilt, now destroyed S. Vardan Zoravar church. According
to the legend, preserved among the local population, the body of Vardan
Mamikonyan rests in this sanctuary, which was brought here by the Armenian
troops that had retreated from the battle of Avarayr (451).

The problem of location of the grave of Vardan Mamikonyan was discussed
by the historian and archaeologist Morus Hasratyan. He suggests that the famous
commander could be buried in the above mentioned sanctuary, in the
neighborhood of Shaghat, a spiritual and political center of the early medieval
Syunik. For that purpose in the 1960s, M. Hasratyan carried out short-term
excavations at the site. The remnants of monuments which were popular in early
medieval Armenia were unearthed during the excavation. The problem of location
of the grave of Vardan Mamikonyan and especially the hypothesis of M. Hasratyan
are the main subjects of our research. Thus, in 2011we carried out a survey at this
site, to get acquainted with the situation on the spot.

This report attempts to research the remains of the monuments excavated by
M. Hasratyan and the details of artifacts, recorded during our survey, building
stages and historical and cultural context of the monument, the value and
importance of sources for the case of the location of the grave of Vardan

Mamikonyan.
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Gk Juwuppbguw

Lunupuyhtt b quiwuib gipkqUubwnbtph hughnwlwh
niunifuwuhpnipiniit wpnh Mniuwuwnwtnid

Pubnyh punkp hinughinniypini b, wunndwlwb gkpbquming, Eyjkpkgn pul,
puwnupuyhll gkplbquwing, Julwlwh ghplquwing:

Bitnkgujutt b puwnupuwjht gbphquubwwnbbpp  (niwwunwinid
niuntdbwuhpdmd Eu 19-pn nuiphg uljuws: Zknwgnunieniiibph wpnnia-
pnud puquuphy wbntynipnibubp Bt hwdupdt] hyybu by dwubwdnp
punuui, wjtybu b pdpwluyht punnudutph, bugkgpuh htwn gpdws hpbph,
ghiptquwbuwghtt  junnygutph dwuht: Gundwit hwdwihpubph wnwdl
niuntdtwuppyus pununphsutphg Eu mwwubwpwpbpp:

Juiwlut ghpkqUubwnitph httwghumpmniip® npybu huptnipnyh
ghtnuljutt ninnnipinil, ufudb) £ 1980-wjwb pp.: Ujdd hpuwywpwlh dpu
wnlju ki puquuphy ntuntdbwuhpmipinitiubp, npnp thpdws ko qubwlju
gipiquuwwniubph nbnunpnipjutp, jud yuundwlwit wthwnibph pw-
nnudutpht: Uhwdudwtwl qupquimd & wyt dkpnnubpp, npnug oqunt-
pjudp htnwugnunid b yuhywidnd kb quuujut gipkquubwntpn:

dhkpohtt 15 mwphubph pipwugpnid yhnnidukp o hpwljwbwugynid hiy-
whu Unuljduyh b hwpwlhg opowtinkpp qupkph b kytnkghuttph mwpws-
pnud (Quiswnhluljh, Unyn-Gpniuwhdulh, Unynpkdhsh Jubwfwb hwdw-
1hpukp, Sphtuhwnp-Utpghniu Lwdpw), wybybu b ntuwunwih bpnyuljut
dwuh wnwpplp oppwbttpnid, wyn pynud’ Ghphyn-Fhngtpuljh, Unnydnglh,
dpuyntnny, Uyyuun-Gikwqupnyuh, Uwjuljh, Mubnbkithdnuny, Uhhwyn-
Gnyulh, Fephjjubulh b Undgnpogh, Sykph, Upjuwbgtjuh, <ningnuygh,
dpunhupph, Muynijh, Lhduh Unignpngh, Swpnujufulhh opgwbitph puqw-
phy wy Jubpbkpnid: Nuumdbwuhpnipnibtbp o juunwpdnud bwb Uwbljun
NEnbppnipgnud b LEuhugpuinh twhwugnud:

2013 p. Upwlnipuyhlt dunwignipjutt ywhwywnipjut opkunpnipju
Uk Juunwpdws thnthnpunipjui hhdwt ypu htwghnwlwb hnipwpdwuubp
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hwdwpytghtt btwbt 100 mwuph wpwe Yunnigyué shunipnitubpp: Nrunp’
wydd htwghunwljwi ntuntdiwuhpnipjut wpwplju b bwb 18-py nuph b 19-
pn nupuulqph ghpiquubtwnittpp: Uhwdwdwbwly, pinhwipuginng wpw-
wunipjniutbp Bu hpuunwpuljynd tdhpyws Juiptph, Eykntghubkph b npuig
ghiptiqUubwwnubph htwghunwljut hbnwgnunipjuip: Unbknsdt) £ twb dw-
dwbwlugpujutt wnmnruwl’ wowbg ninklignn ppkph punmudiutph pduw-
gpuwt hwdwn:

Flena E. Vasileva

Archaeological Study of Churchyards and Monastic Necropolises
in Russia Today

Keywords: Archaeology, historical necropolis, churchyard, city cemeteries,

monastery 's necropolises.

Churchyards and city cemeteries are explored in Russia since the 19 century.
As a result of these research was received information about one particular burial
or a group of burials, grave goods and burial"s structure. One of the most studied
elements of the burial complex was the gravestones.

Archaeology of the monastery's necropolises has begun as an independent
scientific direction since the 1980s. Now there are many researches which are
dedicated to the localization of monastic necropolises and burials of historical
individuals. At the moment, special methodological recommendations for the study
and preservation of monastic necropolises are developed.

During the last fifteen years, archaeological works have been carried out on
the territories of monasteries and churches not only in Moscow and the Moscow
Region (Zachatievsky, Novo-lerusalimsky, Novodevichy monasteries, the Trinity-
Sergius Lavra), but also in other regions of the European part of Russia, among
them: Kirillo -Belozersky, Solovetsky, Ferapontov, Spaso-Eleazarovsky, Malsky,
Panteleimonov, Mikhailo-Klopsky, Derevyanitsky and other monasteries in
Novgorod, Tver, Arkhangelsk, Vologda, Vladimir, Pskov, Nizhny Novgorod,
Yaroslavskoy areas; In St. Petersburg and the Leningrad region.
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In 2013 there were changes in legislation in the field of protection of cultural
heritage sites. The age of archaeological sites became one hundred years. So the
necropolises from the XVIII to the beginning of XX centuries are the subject of
archaeological study now.

At the moment, general works about archaeological research of monasteries,
churches and their necropolises are published. Also, a chronological scale for

burials without grave goods is created.

Updwl Lugpwlngyul
‘Lnpwhuyn nwwywhwpwpbp Zuynig punhg

Pwbugp punkp’ htwughunmpnil, dpotwgup, Zunjnig punp Jubwlub
hwduypp, Fiph Ehknkgh, gkpkquuing, nuwywiupup, wpdwinugpnipinib:

Zuynig punh «Pph» Eyknkgnt opowljuypnid 2015 p. hpuwlwbwugyusd
htiwghnwlwt wylwwnwipubph wpyniupnid pugh fwpnupuybnwlub nu
htiwghnwlwt quuénutphg hwjntwpbkpyight twl dh owpp Jhdwgpkp,
npnup wnpnipughnulub wpdbp niuk:

Junnig huyntth thwun k, np Biph thtnkgnt onipop gnjnipjnit nith
dhownupjut gbptkquuing, npuntn hhdtwluind pwundt] tu Juuph dhw-
putinipjul winudubpp: MEnnidubpp wupgqtght, np gipkquungp mwpws-
Jnud L thkntgnig wpluninp, hjniuhu b hjniuhu-wplbbyp: Bytnkgnt onipe
pugytghtt puquuphy nwwywbwpwpkp, npnup yuwnk) tu ghwnth qpkpk nne
dwlbpbup: Lwpljpunid hwjnh dh pwih nwywiwpwptph htwn dhwuht
upwig phyp hwuwy onipg hwpniph: Swwwbubpp quiynud L Eyknkgne
hhuptphtt hwjuwuwp dwjuppulnid b hwdwdudwbwlu o Eybnkgno
hhdtwnpuwip b gnpéniubnipjuiin: Swywbuwpwptph ghpulohn dkdwdwu-
unipnip nipnutpnitwdl b, hwpp, hunwl] dowlnudnyg: Swwywbw-
pwnbphg wpdwbwghp Ehtt dhuyt 22-p: Smuywbwgpbph dbs dwup hwdwpnn
hhpowwnwlwgpnipjniuutp ki, npnup hwjninud L tbgkgyuh winitt nm
hnqluinp wunhdwip: Gut twb pujuljub pinpupdul b nbnbjundnipudp
hwpniun ophtiwljutip, npnug hhdwt Jpwu thnpd L wpynud hunwlbguty
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ulighgujuikiph hupumipnitp, «Pph» Eytnkgnt b hwpwlhg dwwnninubph
winiutibpp, junnmigdw dadwbwlwopowtp b wyp dwbpudwutbn:

Unuunuyubttph dudwbtujugpuljut vwhdwbubpp pklh nddup k
npnotp, uvmuy Fph Ehknkgnt quwpuquynud, hwnjuybu ywEnmdubph b
otpniugnpnipjut wpyniupnid Yupbih L wuk], np wyjunbn pputg htwgnya
uvwhdwtwghs Jupbkih E hwdwpt) XIT guph wewehtt punnpnp, hul Ypy-
twuwhdwbp' XIV . Ykpetphg XV quph ulqpibpp:

Arman Nalbandyan
Newfound gravestones from Havuts Tar Monastery

Keywords: Archaeology, Middle Ages, Havuts tar monastery, Blri (hill) church,

cemetery, gravestone, inscription.

In 2015, as a result of archaeological excavations in the area of the B/r7 (Hill)
church of the monastic complex of Havuts Tar, besides the architectural and
archaeological findings, there were found also a number of inscriptions which have
historical significance.

It is known that there was a medieval cemetery near the church, where
mostly the members of the conventual community were buried. The excavations
revealed that the cemetery extends to the West, North and North-East of the
church. A number of gravestones was discovered which covered almost entire
surface of the adjacent area. The number of gravestones counts a hundred with the
newly unearthed ones. Only 22 gravestones are inscribed. The great part of the
inscribed gravestones has short inscriptions with the name and clergy status of the
deceased. There are some samples with large texts which inform about the identity
of the deceased, the names of Blri church and surrounding chapels, their
construction dates and other details. The gravestones are located on the same level
of the base of the church and dates to the same period of its establishment and
activity. The great part of gravestones is rectangular with flat surface.

It is difficult to determine the chronological boundaries of the gravestones.

Based on the results of archaeological materials and stratigraphy, we can suppose
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that the cemetery dates to the first quarter of the XIII century to the beginning of
the XV century.

Uniuwbinu Unudjuili, u.q.po.
‘Lnpwhuyn Jhdwgpkp Uwpnniine mupwswopgwithg

Pwbuyp punkp  puppnibhph  vwpg  Unp  Puyuqkn, Uwpnnmbp,
anpuwhuwyn Jhdwghp, hnipwpdwi, dwbwuyuphnpn-wnknughp, phyui:

22 Qnuppniuhph dwpq niith hwpniun wundwdowlnipuyhtt dunwb-
gnipyni: hnbu XIX nupnud bwjpulhtt Unp Pujuqbnp oppwbt niunid-
twuhpyty E huy b onwpuqgh dmbwyuphnpy-nbknughputph Ynnudhg, wyw
wrnwyl] hhdtwdnp hbnwgqnudty Jepohtt tmwphubphtt: Zwnjuwybu dwpgh
Jhdwjut wpdwbwgpnipjnibtiph hwjupwgpnidit nt hpwwnwpwlnipiniup,
npt hpuwwiwugdtg wijuih Jhdwgpugbn U. Pupluniqupyuih owtpkpny
(«thJut hwy Jhdwgpnipjuty, wpuy IV, QLnuppnithp, ©Bp., 1973), unp
tpwtg hwnnppg wbknh wwudnipjuit e dpwlnipuyhlt dunwbgnipju
huwdwhwdup tjwpwgphtt: Ujpnihwinkpd, hpwnwpuldws ynipt wdpnn-
owljuti sk b niih (pugnidubiph Yuphp, npht ) dhindws ku lipghtt nuphuk-
pht’ dwpgnud hpuljwiugynn Jhiwgpughnwlub ntuntdawuhpm pndibkpp
unp Jhdwgptp huynbwpbpbint tywunwlny: Upynibopnwd, Uwpuniine
nwpwswopewth hhdttwjwinid Ynpnnuyhtt hnipwpdwuttphg dkq hwennytg
gpunt] wykh pub 40 Jhiwghp: Hpughg punpn wnwplu 6-u &, npnup
punophttwldws tu QAnpuigynin, dbpptt Fhnwpkt b Upsduhun qnintph
hniowpdwkphg: Fpwughg dbyp punypny shtwpupwlwi k, hhugp hhow-
nwljugpnipynititkp ki hwpuquin XIV-XIX g
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Susanna Adamyan, Ph.D.
Newfound Inscriptions in Martuni Region

Keywords: Gegharkunik marz, Nor Bayazet, Martuni, newfound inscription,

monument, traveler, corpus of inscriptions.

The Gegharkunik marz of the Republic of Armenia is rich ni historical and
cultural monuments. Still the 19% century Armenian and foreign traveler-investigators
were studying the monuments in the region of Nor Bayazet. The research of the
monuments is continuing more comprehensively up to nowadays. The collection and
publication of the epigraphic data by the epigraphist Sedrak Barkhudaryan (Corpus of
Armenian Inscriptions, IV, Gegharkunik, Yerevan, 1973) shed new light on the
description of the historical and cultural heritage of the region. Nevertheless, the
published data are not complete and need to be complemented. Our recent epigraphic
researches are aimed at finding new inscriptions in Gegharkunik marz. As a result, we
recorded more than 40 inscriptions from the Martuni region. In this report we will
represent six of them recorded in the villages of Dzoragyugh, Verin Getashen and
Artsvanist. One of the inscriptions has constructional, the five - memorial characters.
The inscriptions date to the 14%-19% centuries AD.
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(Mmquibihu Owninnipyul
Luduwowplidwt wjuinnypubph hnthnjumpmiutbpp Tuyng dnpod

Pubuyh punkp junju, pobpp, dwlnipuyhl npubupnplughu, Jugng dnp,
unghuwjwlwi junnigywdp:

duyng dnph dwpqh goquiut hwdwjuputpnid hpdtwlwi hwugw-
nbuwlp (uduot b Uuinupup wjt pluymd Ep pnupnud, dbé puwtwlng b
bpup wwhywiynmd tp' Juokhp, wohwnmd b dudwbwl  ubwgbn
tjunwnnidubpny: 2016 pduluuhtt dwyng dnph 20 gninuljut hwdwyup-
ubpnud hppujutugus nuonuhtt wqqugpujub wopwwnwbpubph wpn-
jmiupubpp gnyg wykght, np 2000-wlwi pp. ulqphg wunhdwbwpwunp
pnuhplbpht thnuwphimd & hipbwobt  HEjunpuljwi  Juowpubbpp’
twppwnbujws hwwnnty jwuwy plubnt hwdwp: Fpwip, tkpdnidytnyg uljqp-
twwbu hwplwt Upwpwwnp dwupghg, thpuynudu hwdwnwpws wwhwb-
owinl niutkt Yuyng dnph dwipgh pnnp pbwnwihpubpnid: Uju wwhwbownpyht
plqupwe dwpgmuud nknuljmb Uknwnugnps Jupuybnibpp wunpuunnd
El tpdws qunwpwiukpp, npnig wpdtpp muwnwynwd £ 40.000-55.000 npuidh
vhowjuypnid: Qpuugus Yuphpubpp Jyuynid G, np gninbpnud wyy
Juwowpwbibpp pujuljub hEnuihnjunipnit bt hpuljubwgpl] «qubwg
wquuugpiui» hwpgnud, puth np Jupny hbownwgh] £ juuy plubin.
wpfuwwnwtpn:

Qklnigdwti pupwgpnid twhwwnbuynid E putwpyl] jwuwowphidwi
gnpédpupugnid gpuigyus wju b dwdwbwlulhg wy] thnthnjumpnibubpp:
Uwutwynpuuybu, ponupnud judup phlbint wjwinnyph  thnthnjunipjut
wuwwndwnubpp, hwguppdwt hwudwp pnuphg bhpwdwpdwt hwiqudwp-
ukpp, wyu gnpéplipugh nhtwdhljub b ppwgpp:

Juyng dnpnid jujup plubint gnpénid thnthnpunipiniiikp ku qpugyt;
twl nkbnnghwfwi gnpsppugnd’ wyniph, juudnphsh, fudnp wwnpuu-
wnbknt dudwbwlyh, swthh, gnpshpukph Yhpundwt wjwinnypubph thothn-
Junipjut wpndny:
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Uju pninp thnthnjumipiniutitpn sk opowtigh] mbinujut hwdwjupuyght b
unghwjuwlwt jurmigyuépp: Udwinupwup duyng dnpnid jujuwp phuntd th
Tudpbpny] Juqujwus 4-5 Juwbwghg: EEjunpului Junwpubikph phing
nhuyuswhtt huynudbp mpwpwiynip hwdwjiupnid Jupstu ulunid Ep
huuphy ] (wdwy plunnubph judpkp dbwynplnt hbwpwynpnipniup: Uydd
wppkt BEyupuiwt  Jueowpwbitpmd qwjwy plumd o 2-3 hngny
wnwbwnhlhtup b pnwihph wingudutphg npuk dkhp: Uju pwypnud juduyp
phukit wppkt sh wquhwiynid wjutnujut jud hwwnntl) hdnnipnit, puth
np wihpwdbtown b ninnuyh jmywph pupdhln, nph ypuw thedws b gqpunbulus
fuudnpp, opot) qunwpwih pheptnu guugh Ypu: Zug phubinit duubwlgnid b
ogunud ku twl wnwuwpnhl b Gphunwuwpnubpp: Uju tnpudnidnipiniip
hwdwjupubipnud puyupynud £ npybu wiguuuwh npubudnpdughw, pwh
np wppniupnid  vwhdwbwhwlnud  Gu  thnjoqumipjut, dhdjwmig hbtwn
sthyknt, thgpupwithybnt ypuljnhuibkpp: @nthnjunipjut ko tupuplynid
Jwi wohwuwpwl dnpugymu kb bl qujuoughtt skubpps pupd juuop
pwdwtilint, hwpuwtthph wnphy jwujwy phukn, pnuph (wdwoh htn juwyqus
gniowlnipyniuttpn b wyp, npnup duwynpnud Eht nbnujut dpwlnipught
ubpuybwlyp:

Ruzanna Tsaturyan
Transformation of Lavash Baking Traditions in Vayots Dzor Region
Keywords: Lavash, tonir, cultural transformation, VayotsDzor, social structure.

Lavash is the main bread in rural communities of the Vayots Dzor Province.
Traditionally people baked lavash in earthen ovens (tonirs) for couple of months to
save fuel, time and labour force. Lavash baking traditionally is a female activity.

The ethnographic fieldwork materials (in 2016, in 20 rural communities of
Vayots Dzor) show that lavash baking traditions has undergone some rapid
transformations. Since the 2000s, the tonirs were gradually replaced by special

electric stoves for lavash. These new stoves made a “revolution” in women’s lives
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they made lavash baking a very easy task compared to the traditional time and
source consuming tonir-baking method.

The paper discusses the main transformations in lavash baking tradition: the
main reasons behind "tonir refusal" are the dynamic of the process and other
ethnographic aspects of these cultural transformations.

The transformations touch the technological process of lavash baking, such as
the dough making, use of tools, traditional regime of the activity. New "traditions"
made some shifts in the social order of the communities as well. Gender roles,
scope of participants of the process are now changed due to the use of new tools for
baking. All these “social” shifts are perceived mainly negatively by local people as
they reduce cooperation, communication and relaxation possibilities for them.
Rituals and other symbolic traditions connected with lavash baking such as sharing
fresh baked lavash with neighbors or passers, ritual baking of lavash for weddings,

fortune-telling practices which create local cultural pallet are gradually forgotten.

Lwphblk Ephlpub
Nnudwgnpé qupyjkinug uhphwhwyng upngp

Puwhugh punkp' Upphw, Quylphupbubbbp, wnhdwgnpdnipinil, ppnouu-
Jupp, wpunwgpunlhong:

Zujuut wnudwgnpdnipjutt nipwgpuy betphg dbyp Yhpub; Gt
Uhphwyh Zwjby pwnupnid hwunwndws hwy Jupybnbbpp: Uhphuynd
tpwbg gopéniubnipjut puquuphy thwunbkp Jui, vwluy Zwbwyp hp
wwtwlnipjudp wthuwdbdwnbih tp: 2wy qupuybnibph gnpdniubnipyuip
hwbhquuwunpkt wbnpunupdl] b Zpuqnput Gnpdwgjuun hp «Quykd-
ptupbwbpy wopwwnnipjut Uke: Tunphhy Jtpohtthu 9wuptph, Ynpdw-
unidhg thpydt] nt dkq Eu hwub] puquuphy qnpstp, npnup ntuntdbwuhpne-
pjut wnpnip Lt ny dvhuyt wphbunh ot hwnjuybu ynudwgnpdnipjw
nbuwlynithg, wjl wqqugpujui, wnhudh Swgnudbwpwbwlwb nt Jup-
whwnbbkph ubpinuyhtt hwenpnwljwinipyul/dunwquljuinipju  futnpp-
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ubkpp putbjhu: Gubdptwput qupybwnubph JEpunnws unbkndwugnpénipmnii-
utphg pugh nipwgqpuy ki tpuiighg Utq hwuws wpnwnpudhengutpp, npntp
nbuwtbh o nupdunid wpuwnpnipyut nne gopépupwgp: Enpshpubph
wuwwulwunkjh hwupwdnil, npnbtn dbs phy bt juqunid Jupuybnubph
Unnuhg oquugnpéjws uwjbkptt m dnipdbpp, Juynd Bu tpubg wohuw-
nwbpuyhtt hdnmpnibttph b pupdp qupybunipiut dwuhi: Zwnlw-
owljut £ pnipe 150 tnwuph ninhdh mmuppbp Jupybtntbtph Ynnlhg wupundke
oquugnpéws wynnuuunk Juhputiph hwjupwénit b ywhywudws npnodw-
Yuhpubpp:

Narine Yeghikyan

Syrian-Armenian School of Coppersmiths

Keywords: Syria, Kalemkiarians, coppersmith's craft, stamp, tools.

One of the remarkable pages of the Armenian coppersmith’s craft was created
by the Armenian masters settled in Aleppo, Syria. There are many facts about their
activities in Syria, but Aleppo was of incomparable significance. Hrazdan
Tokmajyan thoroughly touched upon the activities of the Armenian masters in his
work "Kalemkiarians". Many of these art works survived thanks to his efforts. Now
we study them not only from the point of view of art and especially coppersmith’s
craft, but also as a source of research while examining the problems of
ethnography, genealogy, succession of masters generations, heredity. In addition to
the works created by Kalemkiarian masters, the tools that reached us are quite
remarkable, as they make the whole production process visible for us. The large
collection of the tools which includes a great number of plates and hammers used
by the masters testify their great working skills. The collection of steel stamps and
seals which has been used by different masters of this family for 150 years is also

quite striking.
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Zuyupthh Ulnulyul

2wy wjwinuwh gupkpp ppwtwhwtph oppwinid: @Ephw quidwn
(Putwhwyuwp mnhy Zupnjuih gpunwd wupkph hhuwt Jpw)

Puwluyh pupkp’ hpwiwhwy, gupupjbum, gwpughl puy, wgupbnubwl,
wuph pnywbnulnipinil, junwpnpibph jugd, Phphu:

Qblnigdwi Uy ubkplhuyugytnt £ Ppwth hwjwptiwl] ¢tphw quyjunh
wjuinuljuwt yupuwjhtt pulnypp: Okl hpuwtwhuwyng pwulnyph nnpunnid
npnowilh  nuundbwuhpmipnitthp juunwupdws B, puyg, Jupshku ph,
wjuiunulwt yupbkphtt winpunupdtpp Jhuyt thopphy wbwplyiukpny o b
ny wdpnnowluwi: Cwwn phwypbpnud hwbighwynd Gup dhuyt pduplqus
wuwpwiniiubph® wpwig wupknuiuwlhh, wwpwyht puykph gpundwi: Guwn
huqunty wynud i wuph junwpdwb nbnp, dudwbwlp, juunwpnnubph
juqup: Uhw bEnws ympbpt wowdl] hwdwwwpthwl nupdubn, wd-
panowjuimuguint hiniung wnwehtt puyjkpt kup gutjwinid juwnwnpty®
ubpjuyuguting ®tppwu quwrh hwy wjwinuliuwt wwpbph wnwbd-
twhwwnlnipnitp, pnjwinulinipmitp, wwupnpubph Juwqdp, wwpppp, b
nputg juunwpnidubpp’ dwdwbwljulhg wjuinuljut judpkph dbjuw-
putdwdp: Uhlunyt dudwbtul, Ythnpdkup hwdbkdwwnt] pkdwlwt thnthn-
funippnibttpp b wnujunnudubpp' gputp hwdbdwntnyg phophtwlh htwn:

Phduyh wpphwluinipemniut wyt L, np wyu oppwtth wwupkpp phnbu
ghnwut yEpnidnipjub sk upupyytp: Mupkph npny wdnpbtp thpldty B,
npnbp pnty juwt ntunidbwuhpl] @Eiphuyh wjwinujut ywpwpdtunp b
nul] ghnwlub spowtwnnipjut dke: 1980-wjut pp. Upwlnipuwwhwywi-
dwb  dnnudny hpwbwhwyng wwpwpdbunp  tbkpluyuginng  dh pwih
wjwinului wuph pjadpkp dbwynpykght;, npnig nEjujupubpt hpwbwhuy
Eht jud hwdwju, wdpnne funudpp Juqudws Ep yupp Ypnn hpwbwhwytphg:
Zkug wju judphph winwdubpt b dbp ntunidtwuppmipiniup jpugunnubpt
k' hpkug hhonnnipnitubpny: Niunmidbwuhpoipjut hwdwp oqungby Eup twh
W.q.p., wuwpughnn . wswnpuih bhdtwnpuws (1983p.) Uswnwpuljh
«®tiphw» (htphwhwytphg juqujws) judph nkuwbljupuwhwiunidutphg, 1988
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pyulwihg tnyt pjudph ginupdbunwlwt pEjujup, pubwhwdup, ww-
pugbwn minhly Zwpnjuuh nbuwbjupwhwinidubphg b tpw widbwlwub
twpwdbkntimpjudp junwpws pwtwhwjupswljut wbwnhy Wynipbphg,
npnugmd pungpius Eu onipe Ukl mwulyuljhg wybk] yupuwjht tdny: Uju
qpunnidutpt wpwbdbwlh oquuuwlwp Yhukt hbunwgnuumpui hwdwp,
pwih np gpunqus bt wuph ntumdbwuhplne b yEpubqubin gpbpt pnjnp
pununphstbpp wwph wimbp,  wwpughl pwybpp, dknphph polfuspp,
wupnnubph Juqup: Unfjuw Eu twb ywpbnwbwlubph wninhn dwjbw-
qpoipnibbpp: Zngqusnud pungpyly Bup . Zwpnyutth gpunws dhuy dh
pwtih wwp' Uppwywwwp, 2nippugh’ hugnwwwp, Uppwinyguh’ pupyhluy-
utpny wwp b wyjie

Hayarpi Ananyan

Armenian Traditional Dances Among Iranian-Armenians. Peria Province
(Based on the Dancesrecorded by Folklorist Rudik Haroyan)

Keywords: Dancing art, Iranian-Armenians, dance, dance steps, dance music,

dance content, the number of the performers, Peria.

The paper covers the traditional dance culture of the Armenian-populated
region of Peria in Iran. Though certain studies have been carried out in the field of
the culture of the Iranian Armenians, the traditional dances have not been
observed deeply enoughm and the references on them are not complete. There are
a lot of cases when we come across the listed names of the dances but the dance
songs and the recorded dance steps are not available. The place and the time of the
performed dances or the number of the performers are mentioned in very rare
cases. So, with the intention to make the available material more comprehensive
and complete we aim to make the first steps to introduce the contentand the
peculiarities of the traditional Perian dances, as well as the number and the age of
the performers.

The introduction of the present paper deals with the interpretations of the

dances by the modern traditional dance groups. Parallelly, we try to figure out the
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changes and distortions of the dances during staged performances in comparision
with the original ones.

Some of the preserved dance examples allow us to observe the traditional
dance art of Peria and put it into scientific circulation. In 1980s, several traditional
dance groups were formed to preserve the dance art of the Iranian Armenians. In
some cases, not only the leaders but also all the members of the group were
Iranian-Armenians. So, the members of these groups and their memories on the
dances were our additional source to study the Perian dances. We also used video
recordings of "Peria" group founded by Dr. Zhenya Khachatryan in 1983, and the
recordings of the same group done by its artistic director, folklorist Rudik Haroyan
in 1988. Rudik Haroyan’s unpublished personal folk archive, which contains over a
dozen samples of dances, served as the most essential source for the study of the

Perian dances.

Quymbk Zwlnpyub

Uhphwhbuytinh dudwigh juquultpuydwi
wnwhdtwhwwnlnipyniitpp 22-md

Pubuyp punkp’ Zuguunwb, upphwhuykp, dunfwbg, whdp qupguigniil,
unghuywlwl juwbp, wunuwunughw, ukpunuphpuyhl gniguly, qrunyu-
onipjuill gniguilipy:

dudwigp wudh unghujuljut dwdwiwlh dh dwub E npp Yhpunynud k
upw dhqhjulwi b hnqinp wennenipjut Wwhywidw nt Ykpuljubqudwi
hwdwp: Uju twb jpugnighy htwpwynpnipinit £ unbndnid wudh qupqug-
Ui hwdwp b ogimd jmskynt Jhwwlwinph juplnp hhdbwuighpibpp:

Unyu pbduyh nunidbwuhpmpjut opowtwljukpnud putimpjut Gup
wnhk] dudwugh hunbkqpuunhy dnpbp (wdbkphugh htwnwgnunng Q. Ykjh),
npnid hhdtwljwt juughpp guoinud E hbnljup’ tywunnud k ulpI}]nop
dudwigp unghwjmlwb Ywwybkph qupqugdwip jud wbdh Juwnwpbjw-
gnpsUwmtp:
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2012 pywulwiuhg h Jtp Uhphuynid nbnh niikgnn gquunbkpuquh yuwn-
gwnny owwn upphwhuytp nbnuthnjudl] kb Zwjwunwi phybn hpkig
hwpwquun Epthl, vwluyt w)] unghwi-dpwlnipuwhtt dhowduyp, npunby
tpwtg hwduwjupuyhtt Jyubupny b Yndwywlun Aun] wwypknt htwpw-
Ynpnipinibup thnppwinid k, ubthwjut wqquyhtt bjupughpp wwhywibino
wihpudbonnipjuip tnjwphubnt £ quihu tnp dhowduyphtt wnuw-
nugyknt wihpwdbonmpiniup: Utjuntuathbh b guetind ny dhuyb anp
gnpdtwljut hwpwpbpnipniutph, wy twb tnp wropjw b dwdwguyht
wypuwlnhuttph dhwynpnidp:

Uhphwhuytph dwdwigh ntundtwuppnipjut tyuunwyny ppulu-
twgyky E Epuinunghninghwjut hknwgnunipmu’ jpughp nibbkbwng pugu-
hwjnk], pt wytt nppuwting k tyuuwnnud unp unghwjuwb Juwbph untns-
dwll nt ubthwluwb whdh qupqugluip: Zknmwgnunipniit ppuljubwgyt k
unghninghwjnid Jhpwnynn pwhwluljub Ukpnyupuinippudp 184 Yhuw-
unwinupunuguws hwpguqpnyg uvhphwhwy pwwbhpubph opowtntd’
Bplwinud b dwpgbpnud:

ZEnmwqnuumipjutt wpniupnid wupq b ogupbnud, np hwdwjipught
uuphtt pinpny dudwtguhtt ypuwlnhjwibkpp uhphwhuybph htwn vhwuht
umbnuihnhynd o Zwjwunwb, Swqupynid tnyh punghpubp ot htwnw-
ppppnipjniuubp niukgnn duppljutg oppwtwmjutipnid: Uhphwhwjkph hwdwp
dudwtign Jupstu nunund | tyuwnwlujhtt gnpénmiibnipinit, nptt ninnyus
E, uwljuyls, ny pt tnp dhowuypnid unp unghwjuljut Juwybkph unbnsdwutt
nL qupqugdwip, wy] hptt juybph JEkpuquuhwndwit nt wdpuyagdwp:
Uudwst wnwybjuybu punipugpuljut b Zujwunwinud ptwlynng upphw-
huytph nuintuwyku/unghwjuybtu ny winhy quiugushi, thohtt muphph
hquiwb ubterh ubkpyuwjwgnighsubpht: Etuybwn thnpp Swduwny, uwluyh
uhphwhwjtph dnnn wnluw Lt twb ubthwjwt hwdwjiphg pnipy wquun
dudwiwlh  Juquuibpydwt  wpulnhju  Jdwubu]npuygbu  npnpwlh
gnpéniubnipjudp qpunyus nnudwpnug opewtiniy:

dudwtgh dhgngny ubthwlult wudh qupqugdwibt ninnué gqnpéni-
ubnipnitt wopwybjuybu wpnwhwjuynd £t unp  dhowquypnid npnp
nbumpdw Juypbp wyghbng hwpunwgubng huyjuljuit ynipwlwb
Upwynyph Uvwupt ghulhpibph wwpwpp Uh Ynqd ponukny  hnglnp
Upwlynyjpen:

48



Gayane Hakobyan

The Pecularities of Organization of Leisure Time

among Syrian Armenians Living in Armenia

Keywords: Armenia, Syrian Armenians, leisure, self-development, social

connections, adaptation, indicator by gender and age, indicator by employment.

Leisure is a type of social time, which ensures sustainability and
reproduction of person’s physical and mental health. It is also an additional space
for self-development and helps to solve vital problems.

In the framework of the research, we analyze an integrative model of leisure
time (American researcher J. Kelly), where the main problem is becoming the
following: does leisure time help to develop social connections and assist to self-
improvement?

Since 2011 because of the war in Syria a lot of Syrian Armenians moved to
Armenia - in the environment with close ethnic, yet different socio-cultural
characteristics, where an opportunity to live as one community is shrinking, a
necessity to preserve ethnic identity is decreasing, and a necessity to adopt to a
new environment is increasing. A development of not only new working
relationships, but also an organization of new everyday practices and leisure
activities is becoming inevitable.

In order to study practices of leisure time used by Syrian Armenians an
ethno-sociological research was conducted with the goal to reveal the impact of
new social connections on self-development. The research was conducted using
qualitative and quantitative sociological methods. 184 semi-structured and 36 in
depth interviews were conducted among families of Syrian Armenians in Yerevan
and the regions, in particular in Aragatsotn, Ararat, Armavir, Kotayk and Shirak
regions.

The results of the survey show that practices of leisure common for Syrian
Armenians back in their communities “move” to Armenia with them. It seems that
for many Syrian Armenians leisure becomes a goal-oriented activity, but for the
purpose of sustaining and reevaluating old social connections, and not for the

establishment and/or development of new social connections. It is more common
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for those Syrian Armenians who are not very active socially and economically, and
are mostly middle-aged women.

Even though not a lot, but some Syrian Armenian have practices of
organizing their leisure time outside of their community, especially men with a
certain type of occupation.

Also, Syrian Armenians are doing more of sightseeing and not going to the

concerts, movies and theaters.

‘i LEnunyy

Zwpujupbbpui Bnipphwlb’ npybu <Fhltwnpmpjub dubunihulwb

wnwppy. mbnuyht hhonnmpjwb thnjuwgphsubpp b Zuygng
ghinuuuwunipiniip (1915-1916)

Puwbuyh punkp ' Pnipphw, nknuyhl hhongnipini b, 2Zuyng gknuugwbnipn b,
phlungpnipyul Jikdnbhlulml nwpp:

Zhdudbny ubpluyhu phjuwsniwjut wojpwnwiphu Jpu («Ywybng
hhonnnipnitubpp hwjunhp wohnmphwgpnipyuips), puttwplbnt bl Gnip-
phuyh  Apongnipput  pupupwlmbniypyui vuhdwiuhulmdubpp Zuyng
ginuuywinipju pupwugpnid (1915-1916) gnpéws Yn kljnpy prunipniuubph
Ybpupkpyug: Zknbikng] dwupquputulub dnnbgdwip jniuwpubbd nkgh
hhdtwjuwiunid Enipphujh hwpwjupbbjut pppuljut ptwlsmpjut hhon-
nnipyniip b npu tkpnidp hwluqybng, dupunwhpuybp dhnbn guownnw-
Ywt Gwpuwwnpydhl: Gu Jubkpjuyugubd putwynp yuunnidubpp, nbnuijut
puppunny funujustbpp, hhonnmpjut quypbpp b nbnuinbbpp npybu
thnjuiwnphyiikp, npntg punphpd wbnh phwhhsubpp Jupnn G hwlugnby
(utippuhg Ytpl nugnnipjudp) Ynikinhy peunipnibibph b «@owdwlui
niphoh» dwuhtt hwunwndws Zwpwwpabphi: Tnwy hhonnnipyniubbpp
whunnipjut fwbtusdwb pugujuynipjut dwjuppulnid jupnn Gu oquly,
npybkugh uwnbndybtt @pvwppnippul Jabnihjului (hnippudupqului)
wwppkpy pugbd whnwlwb dunnqulywb Gwpampdakph, b wy Yhpy
wnwewguby ukpplhg ytpl ubkpnpnud nplk Jkyh pruwut wigpuh Jpus:
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Qtljnignudp hhduynid k 2015 pywlwuht tpkp wdhutbtph pbpwugpnid
nipphugh hupwy-wpbbpnid hwjupws nurnughtt wpumwnmwph tduhphly
wniph Ypu: Zhdudbiny Cnipghh Jhuuwgqpulijub-twpwwnhy hwupguqpnygh
Jpw hpulwbwgpt] kU ompe 45 hwpguqpnyg snpu poippuljwi opowi-
ukpnud® dwb, Uniy, Phpihu b Zwuuph: Zupguqpnygubph dwubwlhgibpp
wnwppkp Epuhy hupunipjnit niuktu (ppptp, wjbh ququutp, poippkp), npnup
twl nwuppbp qpunudnipjut b mwuphph tkpuwywgnighsubp G, htusp poyg
nylg mumdtwuhpl; hhonnmpjut qupqugnidp pt’ dudwbwlwh, pk
nuwpwswlwt hwppnipnibttpnud: bd wnwetinpynn hwipgp Yihup, ph his-
whu b njwy hhonnmipiniup hwunpwhwpmd millf tarih (wqquyhtt yuwndnt-
pjut) Ynnuhg wnwye pwoqws pultp-poutwdh vwhdwiwquunudp, b wyy-
whuny wundwlui hwpnbkgdwt dbe unbnénid hdwuwnwihg, utpphg Jtph
tkpypnud” Uknwnwupn] guiuyundws b uly vwhdwbibph bplugipn:

David Leupold

Southeastern Turkey as a “Mnemonic Cell of Resistance”?: Vehicles of Local
Memory and the Armenian Genocide (1915-1916)

Keywords: Turkey, local memory, Armenian Genocide, mnemonic cell of
resistance.

Based on my ongoing dissertation on “Bridging Memories on a Contested
Geography” I want to discuss in my paper the /imits of Turkey’s politics of memory
vis-a-vis the collective violence perpetrated during the Armenian Genocide (1915-
1916). Following an anthropological approach, I will shed light on local memory of
(mainly) Kurdish residents in South-eastern Turkey and it’s potential to produce
bottom-up, counter-narratives challenging the official narrative. I will identify ora/
narrations, local vernaculars, sites of memory and toponomy as vehicles through
which local-dwellers can contest — in a bottom-up direction — established
narratives on collective violence and the ‘hostile other’. I will argue that local
memory can — in the absence of recognition on a state level — favor theemergence
of ‘mnemonic cells of resistance’ against denialist state narratives and, thus, elicit

abottom-up engagement with one’s violent past.
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During my talk I will rely on my own empirical material which I collected in
2015 during a 3-month fieldwork in Southeastern Turkey. Relying on Schiitze’s
method of the biographical-narrative interview I compiled over 45 biographical
narrative interviews from four Turkish provinces (Van, Mus, Bitlis and Hakkari).
Interview participants comprised different ethnic self-identifications (Kurds, Alevis
Zazas, Turks), local affiliations and generations which allows me to explore the
evolution of memory in both a temporal and spatial perspective. My guiding
question will be if and how local memory accounts can overcome the friend-foe
distinction promoted by millf tarih (national history) and thusyield a meaningful,
bottom-up contribution to historical reconciliation across barbed-wire fences and

closed borders.

Zwudpl] ¥ppgnpyul, u).q.po.

Utiinh hunjupsmi pjut byubwlubpp’ npugbu «pupnyulub
nhdwunpmpjuir b Zuyng ghinuuwywim pjuit dudwuwl.
Bpkjuwknh thnpdwnnipniuutpp

Puwlugh punkp’ ghnwuwwbnipmnil, Epblaubkp, pupnywlwl phdwnpn-
i, ulinibn:

Upnn'p Zwyng ghquuwywinipiniap dhwb nsiswgdwl dwuhb b Upyn'p
Yuyhtt hEkpnuwlwinipyui ngh b pupnjuljwt phdwnpmpnit pugpbd wyn
wwnwuyubplbph U ppumpmibubph, ph pnnp qnhkpp qiwghl) ko dwhywb'
«hsytu wudkn qunubp»: I‘ahz'u E ywhwp punhwipuwbtu npult; npybu nh-
dwnpnipjnii:

Thuwnpnipjut wdktwniyqujh gpubnpnidp qhtJws phdwngpnipmniat
£ puyg b wytugbu, hugbph Ynnihg wpdwtmgpyb) B puqiwphy ntwptp, tpp
qnhtpp gnigupbpl] Bu ny qhtjwd/pupnyuljut wujpwph wwppkp alkp
gnjuunlitint b ywhwywtkint hpktug wpdbpubpp:

b nupplpnipymt Zpthg hnpnpnunh’ Zwyng ghnuuywint pjub ntunid-
twuhpnipjut hwdwnbpunnid, pupnjuljut phdwunpnipyut punhpt wytpwt
b nuunidbwuhpus sk Ujp B yguwwndwep, np wyju ntunidbwuhpnipiniup
hhdifws b hwdbdwnwlwl ghquuyubughnmppub Jpu’ gniquhbbnibp
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whglugubkiny Zuyng ginuuwwnipjut b Zpthg hnjnpnuwnh dhol: Znjnpnuwnh
nuunidtwuhpnipjutt opowbwljubpnid htwpwynp jmipupwbynip gnpéni-
ubnmipjnit, npu nunnJus ktp btwghunwljuw pptwybnnmipjut nbd, nhnwnpy-
Unud E npybu pupnjuljut, hnqiinp jud ns qghudus phdwnpnipnit:

Zujng ghinuuuywinipjut dudwbwl hnghnp/pupnjuljut nhdwnpnt-
pjwt yuplnp dubphg Ukyp abbinp huupsnipniiai

busybtu qunph Lwbhwwywphht, wuybu k) hwdwltinpniugdwut Lwd-
puputpmd huwybpp Yhpwuntk] B uiniun hwjpuwypline wupptp tnubwlubp:
Mbwp L ok, np ubinh hwwpsmpjub gnpdpiipugnid Ukbwwtu tkpgpuy-
Jws L knl) bl hwy dwindyukpp:

Ujuyghuny qbyniguwb Uky winpunupd t junwpykne ubinh hwgwp-
smpjub jutnpht’ npybu pupnjulub phiugpmpyub gpubnpnid:

Hasmik Grigoryan, Ph.D.

The Ways of Food Gathering as an Act of “Moral Resistence” During the
Armenian Genocide: The Experiences of Children

Keywords: Genocide, children, moral resistance, food.

Is the Armenian Genocide only about doom and destruction? Were are the
spirit of heroism and moral defense against the suffering and brutality, or the
victims went to their death like “sheep to slaughter”?

The question here is what should be classified as resistance at all: what was
being resisted and how? The most direct form of opposing is the armed resistance,
but at the same time there are many cases ofnon-armed/moral resistanceby victims
for surviving and keeping their values.

In the context of the study of the Armenian Genocide the issue of moral
resistance is not talked so much as compared to Jewish Holocaust. That’s why my
research is focused on the Comparative Genocide Studies, analyzing the Armenian
Genocide compared to the Holocaust.Every possible activity against Nazi tyranny
is considered to be moral, spiritual or unarmed resistance in the context of the
Holocaust Study. Gathering food is one of the important acts among various types

of spiritual/moral resistance during the Armenian Genocide.
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In their ways of exile and in the concentration camps Armenians practiced
different ways of getting food. It should be mentioned that in the process of food
gathering mostlythe Armenianchildren wereengaged.

Thus, the report is focused on the issue of gathering food as an act of resistance
by the children.

Uhbin Oppnugyuphdk, uy.q.pe.

frnmippugdud YJpughuknh hupunipiub ptyuwndutpp
Anudbpupwjunid (FhEpdwithw)

FPuwbhuyh pumbp‘ poippugué Ypughbhkp, wpnuqunpe FEpdwipu, wnndd,
psynpnianil:

Upnh woliwuphtt wnbisynid £ unghwjulwb, ntntuwlwl, punupuljut
L Ypntwlub punpulwimpjut hhdptpng ophttwfwb b wwophh uhg-
pughwbtph: Uhgpubinttph pwtwlt oppuwnont wybjmund b LEpjuynidy,
tpwbp hhutwlubnd wknupupdymd ko Upllphg nhwh Upldnunp Gy-
pnwu: Uhgpughnt Bu ny Jhuwyt $hghuljub, wy twb dowlnipuyhtt mbnu-
ouipndbinp, npnug pupwugpnid mbknuhnpynd bt wjwinnypubpl nt unyn-
poypltpp npngwlh Epuhympyut wwpwsphg Uky wy Epuhjujwub dhpw-
Juyp: Lnp dhpwuypnud tpwtip wnbisynud & tinp hpnnnipjui, npp npuntnd
E Epyytgnipyui b spujupyusnipjub yyunmgwn:

Utp htnwugnunmipinitp kpwpbpnud £ poippugqué ypughttph dhqpu-
ghwyh Jutnhpikpht (1960-wlwhitp) @nipphwyh Zwyphyk gininhg nhugh bp-
dwthugh Snuddbppupe: Bplip muppbp dowljnipuyhtt yunljwubnipmibibp
Jpugulul, pnippuljut b ghpdwbwlwb, wqpkgnipnit kb pank) b dbw-
Ynpbk] hpwjwinipyut weopbwjuwinipjut pitljudwt Jpu:

Mniu-pnippujutt yuunbkpuquh pupwugpnid (1877-78) Uewphwt U
Jpuwunnwth wy] gundwljub spowttp Ygykghtt Mniuwljut Jujupnipjun:
Jpuwunwth phwlpsnipjut Uh dwup dbwg niuwmljubt juyupnipiubt dke, hul
Ujmu dwup npugbu «dnithuwghplitipys, nknuthnf]bg Oudwiywi Juyupm pinti:
1960-wjuiutphtt Enipphuynid gnpswqpinipjutt pupdp dwlwppuyh b
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Bpnyujut wnmbnbumpjut puguydwt pipwugpnid Edwt wphiwwnnidh
wwhwbowupyh wwwndwnny Fnipphwt Epyynnuuth hwdwdwjiunipyut
quihu’ wouwinnid ninupltyny Skpdwbhw: Uhlish 1974-p dnwn 1 djh poippbp
qumud kb wpnbplhp wpwg hwpunwbwne hnyund: Unmhwehpbpp Ypyht
hwjnudting tptp dowlnyputph puwsdbpniynid, wnwbg hujwluwb Yud
dudwbwlwynp huyptuhph, hppl onmwputp wpunwuwhdwinud b «<hujuui»
hwypkihpmy bpljunfws  hhonpnipynibtbpny, thnpdnid ki unbinsk) anp
uljhqp, tkpgputint tnp hwypkihpmy Shpdwihwynid: Upu dhgngny tpubp
thnpdnid b dbwnpl) b wwhwywil) kpuhjujwt Upulnypp b hupunipniup:

Nino Okrostsvaridze, Ph.D.

Perception of Identity among Turkish Georgians in Gummersbach, Germany

Keywords: Turkish Georgians, migration to Germany, perception of home,
nomadism.

The contemporary world has been facing legal or illegal migrancy, based on
social, economic, political, and religious determination. The number of migrants is
growing every day. Mostly they are moving from the East to the West or Europe.
Movement is not only physical activity, but it is displacement of culture, traditions
and customs from one ethnical space to another one. During migration people take
with them part of the total culture. On the new soil they encounter new reality,
which could be the reason of dual existence, dissatisfaction.

Our research addresses issue of migration of Turkish Georgians in 1960s, from
Turkey (Village Hayriye) to Germany (Gummersbach). Three different cultural
elements: - Georgian, Turkish and German, influence their mode of life and affect
everyday perception of reality.

During the Russo-Turkish War in 1877-78, Adchara and other historical
provinces of Georgia were attached to the Russian Empire. One part of the Georgian
population came under Russian rule; the other part emigrated as “Muhajirs” to
Ottoman Turkey. As a result of living in culturally different countries (Russia,
Ottoman Empire), the life ways of the Georgian Muslim communities began to

diverge. In 1960s due to high levels of unemployment in Turkey and the need for
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inexpensive labour in the expanding economies of Europe, Turkey concluded
bilateral agreement to supply workers to Germany. Approximately one million
Turks crossed the border up to 1974, hoping to get rich fast. Twofold Muhajirs at the
crossroads of three cultures, without (home) land, the real and permanent one,
strangers in foreign and “native” land, torn apart by two sorts of memories, try to
make a new beginning, to fit in with new “motherland” (Germany) and at this time

to maintain ethnic culture, space and identity.

Ut Luypwlnyuil
Pnipphuyh Upwlnipujhtl punupwljuimpniip Ypuunwinid

FPwbhuyh pumbp‘ wlnipughll punupuwlubnipinil, huhnily nid, pnipp-
Ypugulml hwpwpkpnipnibbbp:

Mbnmpmniuubph Ynnulhg hwdwje bt ogqnugnpdynid nuquuljut jud
nbnbuwjut nidp' ubjudhun dudjinutpnud guuuihhtt hwutbnt hwdwp:
b hwlunpnipnit upwt, thwhniy nidh Yhpupnudp pwwnn wybih pupy
gnpdpupwg L, puth np gpu nbunipukph UkS dwup Junwqupnipniutph
JEpwhuljnnnipiniihg gnipu k, hull hwonnnipniup jujuduws L wj jumpuith
punniunidhg, npht ninnywsé t: Uy L yundwnp bwl, np hwihni§ nidh dhen-
gny gutljuh wpiyniuphtt hwutbnt hwdwp Epphdt wwhwgynid L mmwph-
Uhp, hul npu dwlubpp hwdw wohwnmd ki wimnnuih hon Gwow-
wyuwwnpwuwnkny punupuljuinipjut hwdwp:

1990-wjutt pp. h Ytp pnipp-Ypugujut hwpwpkpmipniuubpp punu-
pujul, munbkuwljul, pwquuljut b dowlnipuyhtt wuywpkqubtpnud wunh-
Swlupwp qupqugnid ki wwypl] Yhpusykny hudwgnpswlgmpjui tubkp-
ghwhluyh, webwnph, ntnbunpjul, wfuubgnipyut, ptyybu twb dow-
Unyph ptwquyunibpnud: dhpphtt dudwbwlutpnid hkwnwppppnipmnit k
tjuwnynid wyju hwpgh hwigby b wpdws winpunupdubpp ks Jwuwdp
Jtpwpbpnud Gu tpnt Gpypukph dhel punupwlut, nuquuljwl, mbnbkuw-
Juwt bhwdwgnpdbulgnipjuip, uwluyt  Wjwwngnd E dowlnipuyght
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gnpdpupwgutph, npuug niikgus ntph Ykpwpbkpuw) ntunidbwuhpnipiniu-
tbph wwlwu: Ukplu gkymgiwi dke thnpd E wpmd (pugit] wyu pugp
uwwhdwibiny MUZU fyniqnudhg b 4ip Ypwunwind @nipphuygh Ynndhg
thunihnij nidh Yhpwnnidp, npu wpnwhwyndwb hengubpp, pununphsutpp,
qunutwpulub sppwtwlutpp: Npytu hnnpwsh dkpnjupwbiwlut hhdp k
punni]nud dnqbd Vagh' tharpnily nidh dwuht wkunipynip:

Anna Nalbandyan
Cultural Policy of Turkey in Georgia

Keywords: Cultural policy, soft power, Turkish-Georgian relations.

States often use military or economic power to achieve the desired outputs in
a reasonable timeframe. However, the use of soft power is a much more
complicated, as well as time-consuming process for most of its resources are
beyond governmental control, and the success depends on the acceptance of the
audience. This is another reason why sometimes it takes years to achieve the
desired results by means of soft power, with levers often working indirectly,
preparing ground for governmental politics.

Since the early 1990s Turkish-Georgian relations have developed in political,
economic, military and cultural spheres, gradually turning into energy, trade,
security cooperation. Although the issue has gained growing interest, most of the
references relate to political, military and economic cooperation between the two
countries. Still, there is lack of research in cultural processes and their role. In the
current article, an attempt has been made to fill this gap, focusing on the use of
Turkish soft power in Georgia (including its forms, expression, and elements)
observable since the collapse of the USSR. The methodological basis of the article is
Joseph Nye’s theory of soft power.
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Qupkghlt Iphgnpyul
Epuhynipjut gpuinpmdutpp Swynioh vwhdwbwght hwdwjupubpnid

FPulugh punkp’ Fpahl hbpinipinil, vwhdwiwdbpd phwlujugplp, Epbn-
gltunphqul, upépuninjiyy:

Zu-ugpphowtwwt hwjudwpunnipmniit wtjuwnipjub sppwunud hp
Yuhpt E pnnk] hwuwpuwynipjut Epuhy hupumipjut ypw, npt b wydkh
pungdyws wpwnwhwynyt) b vwhdwbwdbpd ptuuduypbpnud: QEynigdwt
Ubke nhunwplybnt tu  Ephl hupbnipjubt ppubnpnidubpp vwhdwbuwght
gnupibpnud, dwubu]npuybu’ Swynioh dwpgh Unjbdpbppubh nwpusw-
opowinid: Uwhdwbtughtt hwdwjupubpnid Eplhl huptnipniut wjuduwghg
wnwyk] Jun E wpnwhwynynud, putiqh wyny hmndusutpp hwinhuwiunid
wnwppbp Epuhl hwbpnipnitubph Eqpughép, b hbnbwpwp wju Juypbpnid
sthtt upnn hpkug htwpp sponut) hnpjuwngupd othnidubpt nt hnpowgybtgni-
pintubbkpn:

Zwuwpulnipjut dky dudwtwlh pupugpnid juwnwpynn thnothnjunt-
pmiltkpl wpnwhwynymd ki bwb unghwjulub dowlnypnd Ynyklunj]
nuunnmpinibubpnud, Epuhy hupunipjut dbe, fudpuyhtt Jquppugdnid b wyy
hwppnipmnibitkpnud: bupunipniip Swbwgnnnipyub oppwtiwl £, wytt dwpnne
hupunipjut dwuhtt yuwwnltpugnidubph wdpnnenipiniutt L, npnud ubpwn-
Jws £ wbdbwghtt pununphsp (ubthwljut whgyuh wypnudutpp) b unghwjw-
Jut pununphyp npbk jodph wunjwiknipegnip:

Qtlnigdwt Uk wunpunwpd E Juumwpdbnt bwb Epuhy hupunipjub
Ywplinp punwnphy Epingkiunphqd bqpoypht, nple hpkhg tkpiuyuginud &
ubthwut judphtt gpuljut quwhwwnbint nithybpuw) hwljjuénipintl, husp
qniquljgynid k onwip udphtt pugwuwlwi quuhwnwlwh tnwint vhnnidng:
Ujn wnnudny h huywn G quihu UGLL-h L OSUL-h puuynudukpp:

Qtlnigdwt ke nphwnwplydbnt Eu bwb tpuhl hupunipyut dbwdnpdwt
Jpw ppkug wqpbgnipniup pnnunn jupspuwnmhwybpp, npnup dbwynpyk) tu
yuunUdwluwl wnwuppkp dudwbwlikipnmd b wwppbp gnpénuubph wqnbkgni-

pjudp:
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Uoliwwnwtipp Juwwpybky t 2016 p. Swyniph dwpgh Fhippujub, Fw-
nuthu, Inydtn, Unph hudwjupubpnid hpujubwugus nuonuihtt wmqquqpu-
Yt yniptph hhdwb Jpu: ZEnwgnunnipniip giluwynpuybu hpujuwgyty
E npujuljut b fmdpwyhtt hwpgnidubph dbpnngny, husyku twb wthwnwlub
nhunwpynidutph hhudwb Jpu:

Garegin Grigoryan
Manifestations of Ethnicity in Border Villages of Tavush Province
Keywords: Ethnic identity, border areas, ethnocentrism, stereotype.

The Armenian-Azerbaijani conflict over Nagorno-Karabakh/Artsakh since
the eve of the independence of these post-Soviet nations has deeply affected the
ethnic identity of the people, which in its turn has special expressions in bordering
communities. The present paper discusses the displays of ethnicity in border areas
of Armenia, particularly in the Noyemberyan region of Tavush province. In the
border communities such manifestations are especially vivid and have personal,
intimate nature due to the face-to-face position of Armenians towards the
adversarial communities during the period of conflict and may leave deep traces in
personal contacts and mutual relations.

Changes in the society, that occured in the course of time appear in social
culture, notably in collective reflections, in ethnic identity, in group behavior, etc.
Here, identity is taken as a cognitive frame, as one of the ways of human self-
consciousness with two general constituents: individual/own life experience and
expectations, and social/group affiliation and loyalty.

The paper also discusses “ethnocentrism” as a central feature of ethnic
identity, which reveals the human inclination of positive assessment of one’s own
group, parallel to the negative assessment of the alien group. In the border
communities, this age-long opposition of US-THEM has special characteristics.

Stereotypes of self and other images are discussed in this report as social
component of ethnic identity in contemporary, or in chronological perspective of

their appearance and functioning.
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All conclusions and hypotheses in this study rely on long-term ethnographic
survey, including observations, individual in-depth interviews and focus-group
discussions the communities of the Armenian villages of Berdavan, Baghanis,

Dovegh and Koti in Tavush province.

Uknw Ulnulyul

Utpunuyhtt Ynudihlynh qghugtpught wpwdtwhwwnynipniuutpp
Uhuhwih nwpwéwopowh tphunwuwpnubph puajuynudtpnid

Puwbugh punkp’ ubpbpughlti  Unbdhlin,  wpdbpuyhli  hnghnfunipimid,
qkinkpuyhl nkpkp, gbinbpughl pauynidakp:

ZEknwgnuinipjul phdwt nipjnphppuyhtt b hknpunphpyughtt ubkipniiy-
utph dholt wnlw ubkplunuyhtt mupwdwyunipniitiph nt dhoubkpunuyht Ynud-
Ihyunutph punyph dwuht b QEYnignidp hhduqws b Uhuhwih nwwpwusw-
opownid hpwljuwbwgyws nuonwyhtt htnwgnuinipniitiph Wynieh Jpus
NMuunidtwuppnipjut wpwput npwgpuy b uyt wbkuwlbnhg, np wolju
wugniduyghtt  opowtinid  hwuwpwlnipjutt  winudubpp, wwppkp  ubknh
ubpjuyugnighsitiptt wekpbuynud B wytyhuh dwpunwhpwydtpttph, npnp
hwiqkginud & dhgubpiinujhtt nwpwdwjimipnibitbph: ZEnwgninnipui
wnwbgpwjhtt hwpgunpnidubp .

e Npn’tp kb pinwhpubpmu dhgubplinuyhtt Ynupihljnh wowewguwl

wuwndwnbbpp:

e  Uhoubpunujhtt hwpwpbpmpnititbpp jupquugnpnn wpdbpubph n
unpubph thnthnjunipniip hhzulhnu E wqnl) qhugbkpught pujunud-
utiph b qilnbpuyht npbph gpo:

e Dyywbku bk gnpwy thnthnjunipniuitptt (nbnkjunuljut thnthn-
Junipiniuttpp b dwdwbwljuljhg mkutninghwubkpp) wqnynd ghkunk-
puyht puunidubkph b gkunkpwght nkpkph 4pu:

o ﬂpnohp Eu ghungbpuyhtt punyp niubgnn dhoubpunuyhtt Ynudihlun-
ukph wuwndwnubpn:
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Nuunudtwuppnipniup hhdudws E npujuljut hbnwugnunipjut dbpn-
nupwinipjul Jpu (bbkpundws nphnwpynidukp, junpugusé b Jhuwjunnig-
Jwspwyhtt hwpguqpnygutp b pwbwynp wwwndmpnibbbkp):  Zkwnwgn-
nnipjul wpyniupubpp pnyp Bb mwhu bqpuljugiul), np dhoubpunuwght
nwpwdwjimpinitubpl wydth nt wyth wthuwyn i guetind b jnipuhw-
unt] wqpbkgnipmnit kb ponunud bppuunwibkjut hwpwpbpnipniuubph b
dwpnljuig wnopyu Yyutph Ypu:

Seda Ananyan

Gender Features of Generational Conflicts
in Sisian Youth Perceptions

Keywords: Generational conflicts, transformation of values, gender roles, gender

perceptions.

The research topic is on generational gap and the essence of multifaceted
generational conflicts in Late-Soviet and Post-Soviet period in Sisian region,
Armenia. The subject is considered to be sensitive in terms of the changes and
challenges the members of the society and the representatives of different genders
have been facing during this transitional period of time.The key questions of the
research are the followings: “What are the factors causing generational conflicts in
the families?”, “In what way have the transformations of the values and norms
regulating the relations between generations (Late-Soviet — Post-Soviet) impacted
on the perceptions of gender roles?”,“In what way have global changes
(informational, modern technologies) influenced gender perceptions and gender
roles?”, “What are the factors causing gender character generational conflicts?”.

The research relies on qualitative methods: participant observation, in-depth
and semi-structured interviews with targeted groups and oral history collections.
Research results allow us to conclude that the gap between generations becomes
more and more obvious and has specific impact on families and everyday life of the

people.
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Zwdylinn Ubppnidjuil, uy.q.po.

Zuyuunuiyul unghwjulwb swpdnidubp.
hwiupughtt wwpwédp t mqquybwljwiinipnit

Pwbhuyh pwnkp’ unghwyulub pupdnidikp, #ElectricYerevan, wqquylulu-
bnipnil, hwipughl nwpudp:

2012 pYwuljuthg Bphwtnd nbknh i mukund wuppbip unghwjuljut
owpdnudubp: Upnmwhuhp & «qqwhywubiup Uwownngh wighl» «100 npudpy,
«#ElectricYerevan»-p:  Ujp owpdnudubpp  Junnigqwépny, pbpwugpny U
putiwpynn hwpgunpnidubpny tnpwpwpwluwit tht hwjuunwiyut hwb-
nuyhtt jubpnid: Gu hhdttwjwinid winpununiwnt kU «#ElectricYerevan»-
ht, npp ulqpuwfub ppowtinid nitktwny pug b dwpiwljwt hwwnlwihpubp,
Jupnpugun] qupbu) twl hudwdpdwb b unjhpupniput theng hwwn-
Yuwtu tphnnwuwpnubph vhowduypnid: Cwnbpt wyt tnyuhul pujund tu
npybu ubpuniwy htnuinjunipjutt ophttwl b whtwhugby hwdwpnid
huwjwunwiyut ywhywinnujut dhpwduypnud: Uwluyt wyt pipwgph dh
thnyhg ulubg Jpunjull) pwpddwb’ pingsjws wqquytwlub pondub-
nuiljnipjudp:

Lutiupllnt td, ph hyybu i puqupughuljut b unghwjuljut owp-
dnudukpp 2014-2015 pdulubutphg ujunid nurtw npybu punupughwlut
unp dhpwuypkph b wpdbpubph vnbnénnubp (unghwjujut wpnwpnipmni
b hwjwuwpnipinil, unjhnpupnipnii b twubwljgughtt dnnnyppudupnipindd,
hwbpuyht owh bb), vwluytt «gynud» Lu Epluhynipjut b wqquyiwlwub pn-
Juinuimpjudp jbnhpibpp nknuihnjulng tpuhympub b wqquihne-
pjut hwppnipnil: Lunupughwlut supdnidutpnud Epuhnipjut tywhuk-
nh b pndubnulnipjutt wnwnipmniup ghnwpynud Bl wqquytuljutunipjub

hwdwwnbpunnud:
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Hamlet Melkumyan, Ph.D.
Social Movements in Armenia: Public Space and Nationalism
Keywords: Social movements, #ElectricYerevan, nationalism, public space.

Recently the citizens of Yerevan permanently participated in a number of
political and social movements ranging from protests. One of the dramatic
examples was the “#ElectricYerevan” protest (2015) against an imposed increase of
the electricity cost. The protest firstly seemed rather open, democratic and leftist,
and it brought about some interesting developments such as an unprecedented
sense of collectivity among the youth, even overt sexuality manifestations, unusual
for such a traditionalistic country as Armenia.

My focus will be on the discourse of social movements as spaces to create new
civic belonging from the anthropological perspectives. I will present nowadays
tendencies of transformation, reviewing from the point of view of banal
nationalism and social movements. Although the actors of civil movements see
protests as a platform of alternative civic education for new social values and
identities (such as social equality and social justice, solidarity and participatory
democracy, public good, etc.), they often face and end up with serious boundaries,
such as nationalism. Recent social protests were turning into a nationalistic

platform with an ethnocentric focus and hate speeches.

Lank Uwpqupui, u).q. .

2017 p. bwhipbnpuljmi pupnquppuukpp Gplwth puykpnid
b npuig wpwidtwhwwnlnipmiuutpp

Puwbuyp punkp punupughll dpounfuyp, Uqquyhl dnpnih planpnipmibikp,
Cplwih wyjwquin: pinnpnieinibknp, pupnqupowy, pulughl pupnqupowy,
puluyhll hwhnhwynidabp, hubpuyhl nnwpuwdp:

2017 p. pipugpnid Zujuwuwnwbnid nknh mubkgub kplm wyphiht Ug-
quyht dnnnyh b dwjhuhtt Bplwith wjwqunt punpmpnitubpp: <kpehtthu
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wpyniupttpny npnoyknt tp bwb Bplwbh punupuwbwnp:  Bplyne puwn-
nnippnibubpt b wnwyt] winhynpkh pupnquppuuwihtt npubnpnidutp thu
unuinid Gplwt punupniud, dwubwnpuybu nupplip punudwubph pu-
YEpnud:

Pulh YyEpwhwbpuwjiugdut dhnndubpp pubwpll) Gup dbp twunpy
niuntdtwuppmipiniiibpnud, dwubwynpuybu ph hyybu b Ephwbywt pw-
Ytpp Zujuunwth whjuwnipyub upptp hoybpnd mpububnpdugynd b
nuntnid wpwdhtt hwipwihtt mwpwsputip: B4 hyytu unynpwpwp (hunwd L
hwbpujhtt nwpwspubph htw, puljuyhtt nwpwsputphg ownkpp bu pununid
El punupulut putwpynidubph, wju nphypnid punupwljub pupnquprwygh
hwippulubp:

Uju qijnigdwt Uk, hhdudkny puluyhtt mwpwspubiph hwpuwytugdw
dwuht Ukp twhljht hbnwgnunipniuubph Jpuw Ythnpdkup hwuljwbw, ph
hsytu tp 2017p. twpptnpuljut winhy pupnquprudt wpnwhwynynid
puljipnud, htswyhu kp pwluyhtt mwpwsph hwipwihtt gnpéwnnypp hunk-
gpynud punupwlwib gnpswnnyph dke, huswbu tht juquulitpyynd pw-
nnqupowyubpp puljtpnud, hy uhuynjutp nt hwnnppuljgdwi hts hhdbwlwt
1Egnt Ehu punpnid pwbiwpunutitipt nt punupwughbpn:

Qtlnigdwt hudwp twhwnbujws wju hbnwugnuinipniip nbuwjut
huwuwnny hhduynwd £ [} Ukubkph, 8. Zwpkpdwuh, Q. Mibjuppwph b wyy ht-
nhtwlubph  hwipught mwpwsph dwuht ghnwlul wohiwwnnpniubph

Jpu

Levon Margaryan, Ph.D.

2017 Election Campaigns in Yerevan Yards and Their Characteristics

Keywords: Urban environment, National Assembly elections, Yerevan city council

elections, campaign, yard campaign, yard meetings, yard as a public space.
In 2017 two elections were held in Armenia. The first was National Assembly

elections in April of 2017. The second was Yerevan City Council Elections in May

of 2017 by the results of which the mayor of Yerevan is elected.
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During both elections the electoral campaigns were actively held in Yerevan,
particularly in the yards of different districts. In an article entitled “Tendencies of
republicizing the outdoors in modern period Yerevan”, we have talked about how
Yerevan yards are transformed at different stages of Armenia's independence, in
particular, how they become separate public spaces. And as it usually happens with
public spaces, many yard areas became a place for political discussions, in this case,
platforms for political campaigning.

In this research we plan to explore Yerevan's urban environment, in
particular, how Yerevan yards are becoming a public space. On the basis of our
previous research on yard areas we try to explore the electoral campaigns held in
yards, how the public function of the yard was integrated into the political
function, how campaigns were organized in the yards, what were the symbols and
the main language of communication for the speakers and the citizens.

The research for this report is based on theoretical findings of R. Sennett, J.

Habermas, J. Weintraub and on other authors’ works on public space.

Ulnuhpun Twppppaub

Tunphpyuyht Zuywuwnwinwd hpjuwbmpiniubkph gkd

pouth b ny poth wuypwph ppubnpoudubpp.
Iunphpnuyhtt nhdwnypmpjut wropyul

Putliuyh punkp’ junphpnuyhl wnopyw, phuwunpnipyul wnopyw, funphpnuighi
priudionidikp, junphppuyhll wyjwpinhnipinil, phuppbinwlwl swpdnid,

uwnuyhlipqul:

Iunphpyujhtt mwphubkphtt punqupwlju ghdwnpnipiui, qhtdus wyuwy-
puiph, pupquul, hyywbu twl wjjwpnbhwlut swpdndubph wropbwljw-
unipjutt nuundtwuhpnipnitp b npu dbjuwpwidwt juunhpubpp unyb
qiymgiwitn  hpdbwljwt twwwnwlubphg btu: vnphpnuwihtt  dwdwbwlu-
opowlinid phdwnpmipnitubph, pungquuit b wyupunhwlut swpdnidubpp
hnpttug puquuqunipjudp dh Ynndhg ndjupnipniuitp B unbnénid hbwnw-
qnuinnh hwdwp vwhdwibim npuibg nunidbwuppldut depnpupuabuljwi
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hhuptpp, dniu Ynnuhg tplnyph sniuntdbwuhpywébnipniup tnp htwpw-
Ynpmipnit L unbndnud puguhuwjnbint wdwbophtiw) nhdwnpnipniuubph
npubnpdwt ophttwswthnipinitibpn: Uynnihwnkpd, hbwpwynp £ nhywpw-
bk npup b wpwbduwgtt) vh pupp nipwhwwnniy npubinpnidubn:

Zhnwgnuuljui hhdtwlw juughpubpt nt hwpgugpnudubpt .

- Poluwtmipmbtikph i wuypwph bty plwpbp kb k) janphphught
Zwjwunwtinud:

- Puywhku th wpwgwbmu nhuwnpnipintubitpp, hswyhuh® wwpusnid
Ehtt gnunud npuiip ptwlysnipjut ppowtn:

- Zhdbwfwind phwlsmpub n’p judphpt Eht phggpllws  tdwib-
ophtwy pwipdnidubpnud:

- QhJws yuypwnh, pdpnunnipjul, ghdunpmipjut, wjjujunhnipjub
U junphpnwihte ppluwtimpymubtph gtd pouh b ny peuh wwypwph
Altph uwhdwidwt b hwuljugnipnibibph nwpuwbowndwt hoiQ
gnpsuwjutt htwpuwynpnipmnibibp jub nputp mhywpwikne hw-
Uwp: Chnudht’ wnopjuynid hhzulhou thu pugmidnud wyu Jud wy
suipddwiipn npuws npuljnudubpp:

- Unopu wypulunhlfuikpp hhzulhnu Eht hwpwpbpynid funphprught
qunuthupwnuulu jurniguspubph htiwn:

- I‘hzulhou tht dtwnpymud unphppughlt weopju wpwlwhlwikpp
holumwmtnipnitiubph  dbwynpwés wpulunhluwubph dEpddwt wpy-
jniupnid:

- busuthup’ kp junpyhpyught phtwnpmpeiniibiph wpopywi:

ZEnwgnunipyul dkpnpupwinipniip: Zknuqnuunipjui hpujutugdut

pupwugpnid ntunidtwuppyl) Eu wpjuhguyhtt yniplp, hpwjubwgyt) b hwu-
nwpnpwhtt YEpnidnipenil, pugh wyy, Yituwgpuljut b unpugyws hwp-
guqpnugubph dkpngny gnyg Yupgu unphppughtt weopjuymu hwinhwynny
pugghunipjui b wyunwdpnipjut mhywlub ophtiwukpp, wjwjnhwlw
oupndnidibph wnwowgdw mpudwpwtnipniip, hsywhu twb JEpnbgjug
huunphpubpp YEpupbpu) unugué nknkjunynipniup:

Unyu htnwgnunipjut mbkumjut dnnkgnidubpp hhdtwlwinud punid

El, uvwljuyt skt vwhdwbwihwljynid Mhtp Pnipphbh («Unghwjuljub ww-
pwdnipjwl unghninghw») mbuw-vkpnpupwtuljui hujkguljupgtphg:
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Anahit Gharibyan

Violent and Non-violent Resistance Movements to the Soviet Authorities.

The Practices of Everyday Life Resistance

Keywords: The dissidents’ practices of everyday life in Soviet Armenia, political
repressions in Stalin’s time, dissident movements, Stalinism, Soviet everyday life

practices.

The main purpose of this paper is to investigate and explain the political
demonstrations, armed strikes, the features of the practices of soviet dissidents’
everyday life and also the issues of their explanation. In the USSR the strikes,
demonstrations and dissident movements had their own distinctions in every state
that caused new difficulties for the researchers to define the methodological basis
for their explanation. In addition, these issues remain still unexplored, a fact that
gives us a chance to explore the patterns of similar strikes, demonstrations and
practices of soviet dissidents, whose values and activities are very little known to
us. Above all, we will be able to allocate them and clarify peculiar manifestations.
In spite of the demands during the Soviet times, the civic protests and dissident
movements remain challenged, as well as damned.

The core research questions and issues are:

- What kind of resistance has been occurred in Soviet Armenia since the
1920s.

- How the demonstrations started, what was the degree of their popularity
among the people.

- Generally, what groups of population were engaged in the resistance
movements and protests.

- How were permitted the given classification of such kinds of protests.

- How did the daily practices relate to the ideological formations.

- How were the soviet everyday life practices initiated, when rejecting the
practices formed by the soviet authorities.

- Find out the everyday life practices of the violent and non-violent

resistance.
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- Define the notions of the armed resistance, protests, dissident movements,
violent and non-violent types of resistance and clarify their meaning.
Research Methodology: The research is implemented with the use of archival
materials, primary and secondary materials of existing documents. In addition, for
data collection the qualitative research method has been chosen, including both in-
depth and biographic-narrative interviews.
The theoretical background of this paper is mainly based on the concepts of

Pier Bordeaux “Sociology of Social space”.

Zwudhl Ghpugui

Zunnprulgdut uinpuntghwibpp wpunpjuybitiph Ynnuhg
h2luwttuljws juwenygubpht ninpws tudwlabkpnid

Pulugh punkp ' hwdwlbbp JEpbbbphl, bwdwlakp wpunpujuyphg, hunnp-
puyguul uvnpuwnkghwblp, unybnwlwh  jEqni, prhwpunp, unwghlyuh
pruwdipnidiubp:

Uju qhlnigdwi opowbwlubpnid Ypubwplgk Zuyuuwnwih Uqquyht
wipfuhyp 1191-6 dnunh «wpunpjusubph gqnpstpnid» wwhynn twdwlubpp:
Ujn twdwljubpp gpdws L tmwupphp wunhdwbh jniuugujui nEjudup-
Ukpht’ wpunpwé hwjbph b wquumppub ke qnin]nn upwtg hwpwuquun-
ukph Ynnuhg:

Zudwtdwl wypmipttph hbn wolwwnnn swn hbnwgqnuingubph jup-
Shpny hojuwtinipjuttt ninndus btwdwljubph b ghinudubph tdwb dukpp hw-
dwpynid kb hwuwpwlnipjub b whknnipjut hnpjuunwpd sthdwb jnipophtiuy
E

Pugh wyn, wju twdwlubpp hkwnwppppp i twlb wyt wnnwdny, np
npuig Uh dwup gpyly b Unwjhth dwhhg wowy, huly djniu dwup’ hbnn
(1949.-hg Uhtish 1958p.-p), hst b npuig nupdunid £ wpwyk) hEwmwppphp.
Zto np nputip pungplnud Bu jupbnp dudwbwluyhtt opownunpd, nphg htwnn,
htuswtu huynth E undbnuljui hpuwinipniund ks thnthnjunipniuttp
tqul, wpy pynd Yupmy ok Unwihth Yaquhg hpulwiugynng
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ntyptuhy punupuljutinipinitp: Ntunh 1949p.-hg dhty 1953p.-p b 1953p.-hg
htnn gqpué twdwlutpnd Jupbh £ hbknlbb, pk htyybu Bu thinpuynid
Eqqujut unnpuwnbtghwttpp tpyph tnp hpluwbtwlut njwdupnipjutn
nhubihu:

Zkwlkinyg U. Lhyphtht b b. Onjnyht, npnup ntunidwuppty b hnljnbd-
phipyult opowlnid (1917-1927pp.) pwppuyht punupwughtibph tudwlibkpp
ninus hojuwbwlwb opquiibphtt b wnwbdhtt punupwljut gnpshsutinhi,
Yihnpdbd  hptug  Ynnuhg wpwowplynn  npnp - pebnhpubp - (qhdnud-
twdwlubpnud hpjuwtnipjut tjundwdp Jtpwpkpdniupp, npubg ukppht
Jurnigudpl nt wpdtpubph hhtpupjhwi, wonwetuyunipniutibpp, wnwyty
punpny nhuljnipuhy unpuwunbqhwibpp, htnhtwyubkph huptwwpunwhwyn-
dwb (kquljul wpwidtwhwwnlnipmitttpp b wyjn) ptbwplt) hd Ynnuhg
hkwinwqgninynn wnpniph nhupnid:

Hasmik Knyazyan

Communication Strategies in the Letters of Deportees Directed to the

Soviet Authorities and Governmental Structures

Keywords: Letters to authorities, letters of deportees, communication strategies,

soviet language, deportation, Stalin repressions.

In this paper, I will discuss letters of deportees, which are being preserved in
the sixth list of 1191 fund in the National Archive of Armenia. These letters were
written by the Armenian deportees or their relatives and are addressed to
Communist party authorities in different level. According to the scientists who
work with this kind of research materials, the letters and applications sent to the
authorities are a unique kind of communication between the society and the state.
Apart from that, these letters had been written before and after Stalin’s death (from
1949 to 1958). This means that these letters coincide with the crucial point of
historical turnafter, which, as it is known, brought many changes in Soviet reality
including the drastic change of repressive policy of Stalin.Thus, in the letters

written from 1949 to 1953 and after 1953 we can follow how applicants change the
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language strategies applying to the new leaders of the country. Following A.
Levshin and I. Orlov who studied the ordinary citizens’ letters of post-
revolutionary period (1917-1927) directed to the organs of government and
separate politicians, based on my research materials I will try to describe the same
issues suggested by them (the attitude to the authorities in letters-applications,
those inner structure and hierarchy of values, the most special discursive strategies,

the linguistic features of the author’s self-representation, etc.).

Uinuhpin Uppuybyub
Puiiinh wmqqugpnipiniil, pun Qupugwingh unbknswugnpémpmnibitph

FPulhugh punkp’ puwlnughl wqqugpnipinil, pulnwpljuybiph wnopjw,
ynjud:

Ukpyuyugybnt £ 1970-wjwt pe. unphppuyht pmbinh wqqugpnipiniut
(puittnuyhtt wnopjut, wuntuubkpt nt hwuljugnipniuubpp, puttnwpljuttph
Sujunwqnpbpp), pun wtjutth Yhinpbdwnnphy b wpdbunnugbin U. Qupuyw-
tnh’ putinmy unbndws gpudbhljuljul woltwnwbipukph b Ynjudubph:

1973-1977 pp. @upuwewinyu wughwugnpl) £ Mpwhiwh huwn nkdhuh
wnwppbp fwdpupubpnud, npunbn putnnupdus tht swip hwiugutp gnpéws
putnnwpjuiutpp: Ujy snpu wmwuphubph pbipugpnid tw dhpwn thnpdby
unbindwqnpéty, oqunugnpstiny dknph mwl] tnué guuljugws umnip’ phprhg
nt pwplhtwlihg vhlsh snpugpus swnhukp b juph 2otph juthwphsubp:
Ujn gnpétiphg ownbipntt wyu Jud wy ding wpunwugnimud b puitnuyghtt Jjuiph
wnopjul: Pwbwnuwhtt phduwyny gopstph Up dwup unbndyl] b wppku
wquuybknig htunn: QbEynigdwt Uk Joquuugnpsdtt twl Qupuowuniyh
pwtnuyhtt twdwlubpp, npuig dby niunmdbwuhpyny phdughtt wnbsyng
nbnknipmiiibpt m gdwbljupubpp: Yoquuugnpsyk twlb pwnught
ptdwny hp ugktmpubtpt nt hhpnnnipnittbpn:

b vnupplpnipinit b h jpnudt L.Uwdngngh (1990) b 6. Ghhunguyh (2004)
pwtnughtt nuundtwuhpnipnitiitph, oquwgnpdybtint E wpykunnwgknh
unbndws wwwlbpwqpuljut Woipp, hull h  wwppbpoipmit EOA
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Qnishunjuyh (2016), ny oquuugnpsht] b pwbwnwpljuutph htwpwbnuwght
wuwnlkpugpmipiniup, dkp ntunidbwuhpnipiniip qiluwynpuybu hhdugbnt
L hkug ppuinnmd® iz sitz uinbndws ywuwnlkputph Jpu (hddn. hnipugpujut
b opwgpuyjhtt Wmpbph hbkwn): Gwpwewingh wpjbuwnp hwywnuh Lt hp
wubnnuqquqpulju Yipywputpng b hpnpmpiniaubpny (L. Uppwhwdjut
2001-2002), nitunh thnpd £ wpybnt hinmwqnut) pp puwbnwghtt wpdbun wn
Jupquspny hu:

Lutwplybime Eu  twb  pwbqupuind  pwbwnwght wpdtunp
ubpuyugtbint pughpp: Umnipp putdbnt L Jhgniw) dwuppupwimipyul,
wnoptwljunipjut  wqquqpnipjuit b Gpwbhwghunnpyut  dkpnnubph
hwdwnpnipjudp:

Anahit Mikayelyan
The Ethnography of Prison Based on Parajanov’s Works
Keywords: Prison ethnography, daily Iife of prisoners, collage.

The ethnography of Soviet prison in the 1970s (the daily life of prison, rules
and concepts, the fate of prisoners) will be presented in this paper based on the
graphic works and collages created in prison by famous film director and artist S
Parajanov.

During the period of 1973-1977 Parajanov spent in different Ukrainian
camps, where grave crimes committed prisoners were jailed. During these four
years, he always tried to create, using any available material: from paper and
handkerchief to dried flowers and milk bottle caps. Many of these works display
the daily life of the prison in one or another way. Some of these works were
created after his release. This paper will use and study Parajanov’s prison letters,
that include information and drawings related to the subject of prison life. We will
use also his scenarios about prison life and memoirs.

Unlike and in addition to L. Samoilov’s (1990) and E. Yefimova's (2004)
researchon prison, we will use the imagery material created by the artist, and,
unlike Y. B. Gucinova (2016), who has used prisoners' post-prison depictions, our

research will mainly focus on the im-situ images, which Parajanov made (the
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difference between memoirs and diary materials) in prison. Parajanov's art is
famous for his pseudo-ethnographic characters and realities (L. Abrahamyan 2001-
2002), hence an attempt will be made to explore his prison art in that context, too.
We will discuss the problem of presenting Prison Art at the Museum. The material
will be studied in combination with visual anthropology, ethnographic, and

cognitive methods.

Zugynihh Unipunyul

Upwilynyph wnikpp junphpyuyhit b hknjunphphujhtt Zuywunwund.
huwuwnught b gnpbwnnipuyhit hnjuwltpynidutpp b
dunwiquljuim piniup

Puwbuygp punkp Upwlnyph nnil, Mophppughl dhnipndt, hknjunphppuyght
Zuguwuwnwly, Ypwlinipuyhl punupwlwinipinil, hnfuwlbpynidakp:

Unytu qijmgdwit tyyunulj t ubpuyugly dpwlnyph mubph nitikgus
ntpp U gnpdwnnypubpp unphppuyhtt Zujwunwind b npuig hnpuwlbip-
wynulubpp  htwnpjnphpnuyhtt opowtind:  Uowiinyph wubkpp ny  dhuygh
Iunphpnuyhtt Zuywutwind, wyh unghwjhutnwlwb djniu ponp Gpypukpnud
hunphppuyjhtt dowjmpuyhtt punupuljutnpjutt hhpdbwlwt htunhwnnin-
Ukphg thu, npniup dbwynpdt] tht' hwiwdwji junphppughtt qunuithwpu-
lununipjwtt b junphpnuyghtt hojuwbnipmibitiph punupwliui b unghwy-
Uowlnipuyhtt tywwnwlutph: Thunwpyl] Gup junphpyuyhtt opowtnid dpw-
Ynyph wikph phipujunwpnipniup, gnpswnnypubpp, Junnigquspp, hhu-
twlub  Jdhongupmidikpp  (op. wwpuwnhp  Updnn  wnbbpp,  hwdwpe
hpuppnn dpwympuyght gnpshyukpp, ptdwnply qpoygubpp b wyil), wyu
Junpnygubph nbnunpmipnitip (gninh/punuph fhunpnunud, pk Suwypw-
dwunwd, hwpulhg jurnygubpp) b wyb:

ZEwnpunphpnuyhtt opowtnid dpwilnyph wnukpp tupwplytghtt hywuwnw-
1h, hunphppwpwiwlut b gnpbwpnipuwyhtt thopwlbpynidubph: Fpwig dh
dwul punhwipuwwybu npunuptg gnnipnit nitktw) (hwpdh wnbbkng twb
nbnbuwlut nipe puuinhpubpp, npnup dpwlnyph wnkph qgnnipjut yunw-
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phgdwt hhdtwlwb wwwdwnubkphg dkyu thu): dbpehtt dwdwbwlubpnid
ujuunynud Eu dpwlnyph nubkph hdwunwhtt b gnpswpnipuyhtt Jhpuljug-
Umpniubbp: Qymguwl Uky Yphbwplykp dpwlniyph wnbkph hudwjiph
Uppuut b dowlnipughtt Jyuupnid dtnp phpwé tnp tpwbwlnipniup b
gnpswonyputpn: Uojuwwnwipp hhdtgws E wyb hhdtwlwt hhuynptqh Jpu,
np hunphppuyhtt quputhwpwnunipjut oppwbwlubpnid dbwynpus b
unphpnuyghtt hojuwnipnibttph Ynuyptn tyyuwnwlubph hwdwp Swnwynn
wju  hwunwwunipniipp vnphppuyhtt dhmpjutt tynignidhg  htwnn
Ynpgptghtt hpkug nhpujuwnwpnipiniup, gnpswenypubpn b bywbwlnipmniup
hwduyuph Jjubpnid: Zhknmwgnuumipjutt wpyniipubpp gnyg b twhu, np
npny hwdwypubpnid, wyintwdbuythy, wju uenygubpp swpnibwlnid L
gnpét] (hhwpyk, Gupwplybny thothnjnipniuutph b hwpdwpkgybng unp
dudwbwlubph junhpttphi)), huy npny hwdwjupubpnid dpwlnyph wmukpp
wupquubu nunupkght gnpstjnig: Zknwgnuinipeiniup hhdudus b nupnw-
1ht woniwwnwtpbph Ypw, npntp wiglugyt) i Upwpwwn dwpgh 30 gniqu-
Jul hwdwyuputipnud b Uwuhu, Uptnwpwwn, hnh, Upupwn punupbpnud:

Haykuhi Muradyan

"Houses of Culture" in Soviet and Post-Soviet Times:
Semantic and Functional Transformations and Heredity

Keywords: House of culture, Soviet Union, Post-Soviet Armenia, Cultural Policy,
transformations.

The present paper aims to investigate the roles and functions of "Houses of
Culture" in Soviet and post-Soviet Armenia. The “House of Culture” used to be a
key institution for cultural activities and for the implementation of state cultural
policies not only in Armenia but in all socialist countries. In the post-Soviet period
the “Houses of Culture” underwent a deep economic and symbolic crisis, with
many of them ultimately being closed down. Recently there have been signs of re-
orientation concerning the missions and the functions of the “Houses of Culture”.
This paper discusses the new functions and meanings of these institutions for the

communities that they are meant to serve; their role in social education of the
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community. The paper is based on the hypothesis that the “Houses of Culture” no
longer appeal to parts of the local communities, which are more attracted to new
(often commercial) forms of leisure and creative self-expression. However, in many
cases the “Houses of Culture” continue to play a pivotal role in the social and
cultural life of the community. The outcomes of this paper are based on the
fieldwork (in-depth interviews with the directors of Houses of culture, community
councils, villagers, etc, participant observations) conducted in summer, 2017, in the
framework of PhD thesis “Cultural Policy in Armenia after the collapse of the
Soviet Union”. The research was done in the region of Ararat, in more than 20

villages.

Lpjpp Umibnifjub

<Unipunmpuwinipjuiy ngpubnpmdubpp ny junphpyughtt phwljwpwih
ukpunypnid’ qpunupuip b nuotwdnipp unytunwhuy dwpgnt
wnonbwljwinpniund

FPwbhuyh punkp " mipfunphppuyhl opowt, nipinnipulmbnienily, wpkuinhd,
unghuywlml ghpp, wropkwlwbnipinil, hpkph pvwuw, ppkph Gowh(un/n-
pnid), uwwnnpulwinipintl, ghpp/qpunupul, nupbudnip:

Zuyuutnwiinid unphpyughtt upgbph hwunwwnnidhg b 4ip whnwlub
wnwetwhbppmipniutibiphg Ukt £ hwdwpdty 4nyjuinnmipuljut» (kyasrypasii-
Ugwmpuyht, punupwipppe) b ququuynniuih qupqugwué» junphphught
punupwgh unbnstint quyuthwpp: Upnuyhuh punupughtt hwdwpymd Ep
tpwpjuhp Ynuniuhqu Yunnighnt hwpgnid: ZEknbwpwp, wiqpughunipjut
Jtpugdwt, Ynyunipuljut htinuopedwt qunuithwputpp pupdwt yuownn-
twlwt ununyph Juwplnpugnyt dwu: Ukbwwybu upwjuniugtg huptw-
Yppnipiniip’ gppbp nt phpphp Juppung, Ghunpunpnbibp hwwhebyn,
Epudonwlub Yppnipnit uvnwtwme dhengny: Uju qunuthwpubpp pwpnt-
twljykghti uhtigh junphpyuyht JEpghtn wuphtbpp:

Qhlnigdwt Uky Yputwuplyklt yuonnbwwytiu jppuuntuyny «Ynijinnipwu-
Juinipjui» nt «puquuljnniuith qupqugus junphppuyhtt punupwgh» (huk-
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1t qunuthwpubph gpubnpnudubpp dwpglutg wnopju Yyuupmid: Lkpljw-
udu’ htnfunphppuyghtt Zwjwunwimd, pun nikpnd Jupkih b onbubly
hptp, npntp junphppujhtt dEpohtt muwubwdjuljubpnid wypws dwuppljuug
hwdwp hpkug hupunipyut dky Ynyunnipulut dupnnt pununphsp junnt-
gtint uplnp dhongubp Eh: Uwubwynpuybu, Ypubwpldtt mwb ukpunyph
wipwdwi dwu Juqunn gpunupuibbpl oo quotwdmpp’ npubu «ynig-
unipuljutnipjuby, «yplunhdh», hyytu twb «anghwjujui jupguyhdw-
Up» gnighsubp, b pb hyyhuh wreopjw wpwlnhjubkpm] thu dwpnhly wyy
hntph tpwtwynipniubkpp gnyg nwihu:

Uywrnnujuinipjut hwuljugnipmniiin b hptph ipwbwlnipniup Jbp-
nwyby B dwtt Pogphwpp (1968, 1970) mkuwjut vwhdwunidubpny: bpkph
wppuwphp b dwppuig hwdwp ppubg mbkgué hdwuwntbpp JEpnstn
hwdwp oqunyby kU twl Ukph Mniqquup, Fipnt Upptiphnigh (1979) b Linpw
Oukuntph (1996) uUnwnbkgnudutphg: «Uniyunnipwlwinipniy hwuljugne-
pmiup Ypuuwplydh Thju dhgwyuwwphlh (1992), dkpu Ywuhdh (1976)
nbkuwlut dninkgnidubph opowtiwlnid:

Qtlnignudp hpdudws k nippjunphppuyjht opowin wwypws dwpnljuig
hhonnnipnitttpnyg Jupniguwsd wuwwndnipnibttph ypu: Zwupguqpnygubp
wpyby ki Gphwt, Upndjut, Eodhwshi, Upphl punupubph phwljhsutph htwn:
Yhuwpymudlbp me nuuwupbtp Bo wpgbp eophppught opowth’ hplpm]
Juwhwynpjué phujupubiibpnud:

Lilit Manukyan

The Manifestations of “Culturedness” in the Interior of Late-Soviet Armenian

Houses: Private Library and Piano in the Everyday Life of a Soviet Man

Keywords: Late-Soviet period, ‘culturedness’, daily life, signs and signification of
objects, meanings of goods, consumerism, books/private library, piano, prestige,

social standing, prestige.

Since the establishment of the Soviet regime in Armenia, the idea of creating
a “cultured” and “comprehensively developed soviet citizen” was one of the state

imperatives. Such a citizen was seen as a main guarantee for building the
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communism. Hence, the ideas of Cultural Revolution and elimination of illiteracy
became an important part of the official discourse. In this context, (self) education
through reading books and magazines, attending cinemas, getting musical
education, was highly encouraged. These ideas continued to be active up until the
last Soviet years.

This report will discuss the manifestations of becoming “cultured” and
“comprehensively developed citizen” in people’s daily life practices. Till now, in
many houses in Armenia, one can see objects like books, pianos reminding the
Soviet years. I will show that these objects served as a means to construct the
identity of a “cultured” man. Moreover, the practices of acquiring books and pianos
and their usage, will be described as a sign of showing one’s social status and
prestige. To analyze the data, the concepts of “consumerism” and “the signs of
objects” have been applied, (Jean Baudrillar: 1968, 1970). To discuss the meanings
of objects in people’s lives, the theoretical approaches of Mary Douglas and Baron
Isherwood (1979), Leora Auslander (1996), have also been applied. The concept of
“culturedness” will be presented within the framework of Sheila Fitzpatrick (1992),
Vera Dunham (1976).

The report is based on the memories of the people who lived durng the late
Soviet period. In-depthinterviews have been conducted with the people living in
Yerevan, Artik, Abovyan, Ejmiatsin cities. Photos have been taken and
observations have been done in the house interiors still keeping the family libraries

and pianos of Soviet period and the memories connected with these objects.

Udpunn Zulinppul

Epp Unqmipniuh withwyjnwbnd k.
Shuwljwi opowith mkum pjut wnwewpldwi thnpd

Pubnyp pupkp’ Spuwlwh wnwpwsp, Skup  thnpnjunipnil,  pupdwb
upwhikp, Ungnipinil, hEpdkilunhl ppowll, prnipbnugnid:

Munidtwuppmpinitp pttwpynud | dudwiwlulhg Ephwiyut pun-
dwl shubpnud 4tpohtt 2 mwphutph pipwugpnid huynyws pundut jud ugn

76



upwhubph tpnypp: Uwutwynpuwybu puitwpldnid k, ph skunwd htyyhuh
thnthnjumpinitiibp  wnwewgphtt punuwt  upwhubpp:  Thunwplnudubph
wpyniupnid unwugué nupwnwghtt mph Ybpnisnipiniup hwdwnpynud L
Qnuwpwl Q. Udhph Shuwlwb wnwpwsdph nkunipjut htwn, nph hwdwdw)'
Stup wuypdwbuwynpws £ hkug wjt mupwspny, npunkn wjt hpuwjwbwugynid
E: Swpwédpl, punn Udpph, ny vhuyt wonwphwugpujut (punwgh) b, uyi bwbh
thnpwpbpuju (Ynugbyunniw) b unghwjului): Uy YEpy wuws, junupp ny
Uhuwyt phqhjujuts nwpwsph dwuhb k:

Quuywé npny hbhwnwgnunpubp ptbwnuund tu Qnuwpwt 2. Udhph
Uninbgnudp b wugmud &, np tw ghpwquwhwnnd ' wwpwsph nbpp,
wjuntudktwuhy hd bpnidnipjut wpynitiptikpp gnyg b mmwhu, np puljw-
whu nwpwépp swwn Juplnp pbp £ jpunnud Skunid: Gundwbt upwhubph
hwjynuybp wunhfuwtwpwp goipu § dgnud ninttp npybiu pundui nwpusp
oqumuuugnpstin, hugh wpyniipmd dnnnppuljut yuunlbpugnidutph htn
Juyjws b Unquljui phnyp Ypny puqiuphy wpupngmpemniabp’ ququnp
yJtpgukinig htinn ubnuup onin vy, puqunny nnwip tpkp wuqud juthly,
nuqunp yunkgul], nuqunp nuk] paynid b wypl, wyjbu skt junwpynid ugn
upwhubpnud:

Muniduwuhpnipjutt wpyniupubph hhdwd Jpuw wowe L puwpynid
Shuwljub opowth wkunipinil, npp hhuynwd £ hnidwthnwp b hwuwpufw-
Jwl ghunipmiubbph Uk wnlw tpym Ynugbwwnbbph Jpu hkpdbilnhy
opowitt b unwwnniuwyhtt pynipknugnud: Stunipjut hwdwdwyy, tpp Shuwljut
nplk nwpp thnpuynud £ (ndjuy ghypnid shuwjut tmwpwspp), thnpudnmd ka
twlb Skuh wyp wwppkp YEpwinwd tu dnnnyppuljut yunlkpugnidubph
htwn juuyuws b Unqulwi pinyp Ypnn shkubkpp), pwh np kup npuybu
wdpnnonipinily, sh niikgh] pmipnugnid (dnnnypuljub b dnquljub wpw-
ponnipinibitbpp pinpny kb bk gniquijuwt b wjwinulwt vhpwduyph,
uwluytt wjwinnypeh nidny swpnibwlyl) Eu hpujwiwgyl] bwl punupnid
b ny wyipwt wjwinuljut hwuwpwlupg niikgnn hwupnypnid): U\]uhhph‘
wnwpptph dhol wnlw E Enk jugnud, npp pugwhwynt] htwpudnp b Jhuyg
Uty wy wwpph hnthnfunipjwb punphh:
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Smbat Hakobyan

‘When Magic Disappears:
Attempt to Develop Theory of Ritual Circle

Keywords: Ritual space, ritual change, funeral houses, magic, hermeneutic circle,

crystallization.

The paper discusses funeral houses in contemporary Yerevan, which appeared
during the last 2 years. Notably, the question of what kind of influence and change
these funerals houses have brought with them will be discussed. The data gathered
during the fieldwork observations will be discussed in the scope of Johnathan Z.
Smith’s ritual space theory, according to which ritual is determined by the place or
space it is performed. Place, Smith says, is not mere geographical (literal) it is
metaphorical (conceptual and social) as well. In other words, it is not just a
physical place.

Nevertheless, some authors criticize Johnathan Z. Smith’s approach and
claim, that he overestimates the role of space, but the results of my analysis show,
that space in fact has a significant role in ritual. The appearance of funeral houses
has gradually pushed back the personal home as a place of funerals: as a result,
many rituals related to folk notions and magics (the inverting of the table after the
removal of the coffin, hitting the door with the coffin, spinning the coffin, putting
the coffin in the yardm etc.) have disappeared as the ritual takes place at a funeral
house.

Based on the results of this research I attempt to develop a theory, which relies
on two concepts in humanities and social sciences, namely hermeneutical circle
and status crystallization. According to my theory, when an element of ritual
changes (in this case ritual space) another element changes as well (rituals related
to folk notions and magic disappear) because the ritual as a hole is not crystallized
(folk and magic ceremonies were typical for more traditional and rural
environments, though thanks to the tradition they had been practiced in the city
and in the society with non-traditional social structure). That is to say there was a
severance between the elements that appeared only when one of the elements has

changed.
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PEpkqu Udpjuill, uy.q.p.

Uhunhljuub ghinkhph qunuthwpp kqnhwlub
Ypnuwywi ophukpgbpnid

Puwliuyh punkp’ umphqu, dhpumnpghql, bqphwlwinipeinil, §pnb, qhwnkihp,
UEfnupwlnipni b, bowbwlnipinii:

Baphwljwut hwdwyupp dbwynpyby k 11-14-py qupbph pupwgpnid Lwho
Ynsynn Yhpd&nwd, npp quniynud £ Zjniuhuwyghtt bpuph nupuspnud: Zudwjupp
Yuquunnpty B wjuhw unippuljube Enpaypulgnipyute hhuph 4pw, npp
hhdut) tp umibh wnwetnpy Chjju Unh phu-Untuwdhpp: Baphwlwb Ypnup
untbhujut owwn wwppbp b wwhwwil, pwith np wyt dhwynpdbp tp
untbhuljutt typuypuljgnipjut quyuthupwpnunmpjui Jpu: Thunhljuuwb
ghwntjhpp punphpnutony dh pwpp bqptp hwwnil] wbn niubkt Eqphw-
juwunipjutt  dbkp. npwlp wpwybjuybu hwinhynd Gu bEqnhwlwb
putwhjniunipyut ke, unipp gpptpnid b Ypnuwlwb ophubpghpnud: Uy
Eqplpp juydws Eu Jhunhfuljut qununih ghnbkihph pujupdwi b nppu htn
wnlgynn npnowljh Epunyputph htwn: Ukplumudu Eqphwlut jpnund wyy
Eqptiph unidhwlwi tpwbwlnipiniup Yopt L, b hhdw bqphwlwt wohwp-
hwjwugph opowbwlubpnid ppuip skt wnwind unbhwljui dE{uwpw-
unipnil:. Yyuntwdbbuwguhy, Gqphwlwt Ypnbwlwb ophutpgbpnid pputp
Yhpundws tu hpkug poit unippulus ipwbwlnipjudp:

Tereza Amryan, Ph.D.
The Idea of Mystical Knowledge in Yezidi Religious Hymns

Keywords: Sufism, mysticism, Yezidism, religion, knowledge, interpretation,

meaning.

The Yezidi community was formed in between the 11th and 14th centuries in

the canyon called Lalish located in Northern Iraq. The community was based on
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Adawia Sufi brotherhood founded by a Sufi leader Sheikh Adi bin-Musafir. The
Yezidi religion has preserved many Sufi elements since it was formed on the
ideology of Sufi brotherhood. Some terms designating the idea of Sufi mystical
knowledge have special place in Yezidism: they are mainly mentioned in Yezidi
lore, holy books and religious hymns. Those terms are related to the perception of
mystical hidden knowledge and certain phenomena associated with that. The Sufi
meaning of those terms is lost in contemporary Yezidi religion, and now they do
not have Sufi interpretation in frames of Yezidi worldview. However, in the texts

of Yezidi religious hymns these terms are used in their original Sufi meaning.

Zuudhl Uppwhwidjul, uy.q.jo.
Onup huyng dke (quundwlwih hwdwnnin wljiiuply)

FPulugh pwnkp’ énd, wwu, ublniln, wpgljp, wniwgnyg, Wwlniype,
unynpnijpe, §kigun:

Unyt phtduyh nmunudbwuppnipyutt tyunuli B yundwhwdbdw-
nwljub dbkpnnh Jhpundwdp 4kp hwibk) b punhwinip gétpny ukpyuyuguby
huyng Upwlnypnid §hbgunuywpws énu plinypep 5-20-py 01 phpugpnid
Jpws thnthnjunipjniutiipny hwunbpa:

Phdwmt hbwnwqnundb] ' wqqugpuljul, jwiuntwghnwlwl, yhdwg-
puub uqptwnpmnipubph, dwnkiugpujubt gpuynn wnpniptkph, ntunwd-
twuhpmipnitubph b ghinupbunujut qpujuinipjut hwunnppus ndjug-
ulinh hhuwh Ypu:

Cutn wynu’ wnwewnnyky ki hknbywy fbinhpbpp 1. tkplujwugit) huyng
dbe ubinuyhtt vwhdwbwhwlnidutph b npnowlh dwudlbtwnttpnid utinhg
wdpnnonyhtt jud dwuwdp hpwdwpybint wuwwdwnubpp, 2. énd b wwu
tplinypitph Uhdjuighg wheum]kjm yuwngwnibpp, 3. snup wwonnbwljwh
unntwugnygnid pugujuybnt b dhuy dnpnyppujui YEigunnid yuhwwi-
Jhnt wuwndwnubpp, 4. dnuh ppubnpdwb dukpp, 5. éndh hkwn Juwyldws
dnnnypruljut unynpnyputpp, 6. Sndwywhnipjut tywwnwlukpp:
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Niuniduwuppnipniup pay] juw hwmdwlnndwthnpbtu 4Ep hwiknt dn-
nnypnh hnginp dpwlyniyphtt wnbsynn dh kplinye sndp, npb hp nipnygb wqnb-
gnipniull £ nikgl] wbdh wohiuphpiujudwt b jEugunudupdwt npny
unputph Jpu

Hasmik Abrahamyan, Ph.D.
Fast in the Armenian Tradition. (Historical Brief Overview)

Keywords: Fast, food, interdiction/prohibition-church calendar, national culture,

custom, everyday life.

This study aims to explore the phenomenon of the fast and its variations in
the Armenian culture in the 5%-20% centuries, by applying the historical-
comprative method.

The following problems have been discussed: 1. The main reasons for partial
or full refusal of food in certain periods. 2. The reason of separation of the fast into
two parts: full refusal of any kind of food and refusing only some of them. 3.
Reasons why the fast was absent from the official calendar of the Church but
preserved in people’s everyday life. 4. Forms of expression of the fast. 5. National
customs related to the fast. 6. The aims of fasting.

The research relies on ethnographic, canonical, bibliographical sources,
studies and artistic literature.

The study will promote the t comprehensive presentation of the fast, a
phenomenon regarding the spiritual culture of people, which had influence on

individual’s worldview and everyday life.
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Lppuwnpinu Upjugpul
Zwugwiph b ywwdh npubnpmdukpp buy donndpyujut htphwpttpnid

Pwluyh pupkp' wppupunuwnnipmnil, punui/np, puquiynp, hwbguip,

wuwwphd, wdpwunwiywy, pnnpnpnn, qnpép phhk;, puwluwupiniemntl, qphuu-
v, jupnunui:

Unyt qilnigdwt ke ptinipjut Gup wnk] huyjuljwt hpuwwwnnid ht-
phwplutpp, npnbn h hujn tu quihu ny dhuytt wpnupnipyub JEpuljubg-
unudp, hwbgwiph hwdwp wwwpdp, wjbl wppupunuunipniup npybu
wynyhuphtt: Ppuywnnud hiphwptbpp dbwynpdlp o hpuwowwywwnnmd hk-
phwplttnhg wytih nip, hbnbwpwp wppupununnipniup ny oppwith wpy-
jntup E hiphwpttpnud:

Zpuowwuwwinnid hbphwptubpnud htipnuh tjundwdp whwpnupnipjut
npubnpnudp hupuhtt Swpwynd t hujuljut hbipnuh pugwhwyndwip, bpwu
nidh b htwpwdnnipjut wpnwhwyndwip: Zuyjuiwi hpuywwywnnid
htphwptubpnd unynpwpwp hppl wwwnhd swp htpnuitkphtt juwnud Eu dhno
wnshg b pug ponnunud, Juupnd tplphg, quwwnnud: Lutdnny dnnhyubkph
hwdwp hwinbu Eynn hbpnutbp o puquynpp’ hppl quunanp, nuhhép,
nuununpp: Puquynpp thududwbul twl qunwynn k, nph dnn b qujhu
htpnuubpt hpkug qubwqut pjughptbpny: Uwluyl, pwquynphg pugh,
htphwptutph htpnu £ puntinud twl quunwynpp, nphtt phumd i hkpnuttpt
hnptug nuwunp mbkuttnt hwdwp:

b wwppbpmpnit hpupwwywnnid hkphwplbph’ jub hpuywnnid hb-
phwplkp, npnup Yupnny ko wdpnpentpjudp tdhpdws hul] wpgupnipjup,
wpnupuunnipjubp, hwbguyundnipjuiup b nibktw pupnjujupunw-
Jub hdwuwnwynpnid:

20-pn qupuybtpohtt gqpundws hpwwwwnnid hiphwptbpnud punwdu-
poipjut hwdwp juptnpynud Bu b Jyutkpp, Udknwpuih Jpu Epgnudp:
Bppdwtt B ghunud hipnuukpt hpktg wppupugubnt hwdwp: Yhpundnwd
Eu wjiyhup hpwjwpwbwlwt tqpnyputp, htsyhuhp i «wdpuunuiyugy,
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«pnnnpnrp», «qnpép puubkp puntpt nt wpunwhwjnnipniiubpp: Yhpwnyng
wuwwndwdltphg tu pmbnwupynipiniip, gjuwnnudp, jupuunubn:

Christina Ayvazyan

The Expressions of Crime and Punishment in Armenian Folk Tales

Keywords: Justice, judge, king, crime, punishment, culprit, claimant, case

Investigation, imprisoning, beheading and gallows.

In this article we have discussed Armenian real tales, where not only the
justice is restored and the crime is punished, but also the justice by itself is
appeared. The real tales were formed later than the magic tales, so the justice is the
result of later period in the fairy-tales. The expression of injustice towards the hero
in magic tales promotes the revelation of the real hero, discovering his strength
and creativity. In Armenian magic tales the wicked characters are usually punished
by either tying to the horse’s tail and letting off the horse, or banishing them from
the country, or just beheading them.

In the discussed motives the acting heroes are the king as the judge, torturer
and the judge by himself. The king can also act as a judge at the same time to
whom the heroes refer with their different problems. Although, apart from the
king, the judge can also become the hero of the tales to whom the heroes refer
with their cases to be judged.

In difference to the magic tales, the real tales can be entirely devoted to the
justice, the punishment of the crime and have a moral meaning.

In the real tales written at the end of XX century, the witnesses and the
swearing on the Bible are important for justice. The heroes are swearing in order to
justify themselves.

The following legal terms are used in the real tales: culprit, claimant, case

investigation. The punishment includes imprisoning, beheading and gallows.
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Lpypp Ulpunnuijunl

Zuyy dnpnypuljut hEinutuwwwnnd hiphwpubph dwbpught-
Jurniguéspuhtt wnwdtwhwwnynipiniiubph onipe

FPuwiuyh punkp ‘Ykbpubmgunnnid hkphwp, pubughunigen b, [Eimubhbbp,
dulip, jupnigywdp, jhinuinulwi qpnyg:

Cutn putwghinulub nuuulupgqiut’ jEiubuygunmd jud §hbgu-
twlwt htphwpp Jhywljut wpdwlyh dwipkphg bt E hugubiuywnnid
htphwpp hpwpwwwwnidh htwn dvhwuptt hwdwpynd E dwuph huwgniya
wnhyp:  Yhktinwbwywwunnmd  hbphwpp  Swonudbwpwinpbt juwynd L
yEunwuphutph dwuhtt wywwunn hbwgnyt wpwuybjubpht: «Ghunwbw-
wyuwwnnd htphwp» wiquiunwdp hnupmd E, np pwbwhpniuwljuwt wyju iymph
nuuwlupgui hwdwp hhdp Eu qupdl] quunnmdubph giluwdnp hkpnuukpp:
Ujuhlipt' wyu phypmd  Qhuquiwyunmd  htphwps  pubwhjniuwljwi
wubkpdhtp hwungku £ quihu ppplt dwbipuyhtt hhdbwui gnighs: Uwpnljuyght
hwnwuhpoubpny odndws, dwupnluyhtt npudwpwinipjudp wpwetnpnynn
ytunuuhubph dwuhtt wwnndubpp, wioniow, ny dh wnbynipnit snitkl
Ytunwthubph hpwlwb Jupph hbw: Ykugwuhubpp wjunbn gnpénnni-
pntuutph b wpwbdtwhwwnlnipmibtinh wuydwbwlwb  Yponubp B
dwipuwjhtt quuwlwupguuwb hwdwp quudnp htpnubkphg pugh’ hhdp
pupninud b wwwunnwdubph Jhwutwljuit jupnigguspuyhtt wnwdtw-
hwunlnipnibtiph woiuwnmpniup: Yktgubtwwywnnd htphwpttph tplw-
guilh phnwplynudp Jyunud E, np wjunbn juwb hkphwptbp, nip Yhugu-
uhtutph htin dhwuhtt gnpénid ki bl dwpnhly, twb qubuqub wpnity hpbip
U wpwplwibp: Pugh wyy dwiph Yhpnugjuy nbkuwmd pungpljus u
wuinnudukp, npntip Eppbdt ndqup E wijul) hkphwp jud ptingphb) wy
wnbkpdhuh tkppn: dwipuwjhtt wuwunwibnipjudp ngpubp tpphdt dnn L
wjwinmpubp, wowuwbjhl, bpphdt wpwhhi: Zknbwpup dubpugh
puquuquinipniup Bipunpnid £ iub jurnmiguspuyhtt wnwidiwhwwnlnt-
pintuubph puquuquunipnil, npuitg vhuubwlwbnipyub puguljuynipiniu:
Uw hhup t k] hkinmugnuingibphg ndwig Yhpunkin hudwp Ghbnub-
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Jwl bwynu» nbkpdhtp hppl wwppbp dwipbph hwdwpedpmpemnit (Ynugyn-
dbpuwn' B.Unuwnynijuptih wikpdhut b): Zuy pubughnwlut qpujwinipiui
Uk pwbwhniuwlwt wju ynipp puntpugqpbnt hwdwp  Yhpundby Bu Yhb-
nubwlut yty jud jEunubwlut qpnyg wkpdhubbpp:

Lilit Mkrtumyan
The Genre-Structural Specifics of Armenian Folklore Animal Tales
Keywords: Animal tale, folklore, animals, genre, structure, animal talk.

According to folklore classification, the animal tale is one of the genres of
epic prose. The animal tale along with the fairy tale is considered the archaic type
of tale genre. The animal tale originally is connected to archaic myths about
animals. The name of “Animal tale” hints that the main characters of the tales
became the basis to classify this folklore material. This means that “animal tale”
folklore term is a basic genre index. The tales about animals which having human
characteristics and led by human logic, surely, have no connection with real
behavior of animals. Here the animals are conditional bearers of acts and specifics.
The observation of animal tales certify that there are tales where people act with
animals, and there are also different breathless things and objects. Apart from that,
in the above-mentioned genre there are tales that are sometimes difficult to call
“fairy-tale” or include under this term. Sometimes they are close to the tradition,
myth, or even fable by their genre belonging. Consequently, the genre diversity
assumes the variety of structural specifics and the absence of their unity. This was a
reason for some researchers to use “animal epic” term as a conglomerate of
different genres (conglomerate is a term of E. Kostyukhin). “Animal epic” or
“animal talk” were the terms used to describe this folklore material in Armenian

folklore literature.

86



Ulinu Mnpnujuil

Gnpénnnipjut ynkqghw «Uwutw énkp» hipnuwydtuh
Unljug wuwnnidubpnd

FPuwiugh pumlrp‘ Unlug, wphwywpwinulwi junidp, gnpénpmpjui wnkghuw,
nunupuhwlwl  fopnyp, Epgquyhl hwwngws, Jhwwlwli gnpénpnipinid,
hEpnuunfbyy, Jhwwiwl quwnnid, «<Uwulw dnkp»:

Uotiwphh pnnp donnynmippubph U dwdwbwlubph htpnuwdbwybtph
tlwl hwy dopnidpyujut hipnuufbynid” b dwubwdnph Unljug nhyupw-
twljub pdph wunmdubpnud, wnwetuljung nkn n1 nkp nith qgnpénnnipint-
up, npb h ybpen hwtignud £ Jhywljut hkpnubph tjupugpmipjuit nt wp-
dunpuwbp: Uy hwlinbu t quhu bplp hhdbwlwb npubnpmdubpny

w. wpuppubph wijuinudng,

p- wyn wpwppubph twpuwywnpuundudp b tkpjuyugdudp,

¢. npwiig hbnbwbpubph pnnus wqnptgnipjudp:
Uju wdkup tkpyuyugynid b puwbwhpriuwut dinwbnnnipjudp, nmunuyw-
thwljwt huptwwnhy Yonnypny, tpquyhtt hwndusutpny, npt nith qnpbn
tkpgnpénipnit muljunhpubph Ypu' odnjus putwunbnswlub poypny nt
Epwtgny:

Anna Poghosyan

Poetry of Action in Mokgq Stories of the Heroic Epos “Sasna Tsrer”

Keywords: Moks’/ Mokats, typological group, poetry of action, verse rhythm, song
segment, epic action, epic, ‘Sasna tsrer”, “Daredevils of Sasun’.

Similar to the epical works of all periods and nations, the epical action in the
Armenian heroic epos is in the first place and of a special importance. It finally
comes down to description and characterization of the hero’s behavior.

It is represented in three main manifestations:

a. Denomination of the actions,
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b. Preparation and representation of these actions,

c. Influence of consequences of their actions.

All these are represented in the form of the folk thinking, specific metrical
weight, and song components, endowed with poetical taste and hue, which leaves a

strong impression on the listener.

Zwudhly Quyuuyul
Utwhwjwunwlwb qpoygubkp

Pubuygh punkp’ dnpmijppulmt qpoyg, ubhwhunfunnnyeinil, swp ni puph
nghlkp, nlikp, hwyjunnp, hwpnuguwowpdnt ip:

dnnnypruljut qpnygp Jhyuwljub putwhniunmpiut dwipkphg b Uju
hptuhg ubkplujugund b yquundwlul, wpwuybjulwt jud Jhywyun-
dwljut punyph putwynp jud gpuynp wdwbnnipinit: Snnnyppuljut qpony-
gh nmupuntuwliutphg b vtwhwjuunuljut qpnygp, npnd wpnwugnpynid tu
dnnnipnh  hwjwwnwhpuyht ot vbwhwjunwlwt  yuwnlbpugnidutpn,
Jtuuptpwugh npubinpnidubpn:

Utwhujuunuljut qpnygubpp hipwtnuuljut nt pphunnttuljut hw-
Juuuwhputph htn juwyldws puwbwynp yquundmpinitubp tu® ghpphwljut
nidbph nt Gplnypubph, wpupwsubph dwuht, npnbp ppkug punypeny, dundy,
yhugunuyupdw tnubwlubkpny nwwppbpynud o pubiwdnp wpdwyh dyniu
wnbkuwljubphg: Unwhwjuwunwlwt qpniygh niith hunwl jupnigusp. NMwwnd-
Ynud £ wnwght ntidpny, wwwndnnh Ynnuhg tkpjuyugynid k npybu juws jud
nbkuwd hpnnnipnil’ JYuyulnskiny npnpwlh nkn, dudwbwl:

Qup ni puph nghukpp, gubtph, hpkoubkph nt Jhpwwyukph dwuhtt yuwn-
Unn puwbtwhniuwluwt wnwehtt tdnptbpp hwinhuynd tup yuwndwhwyp U.
Iunpkwgnt, 6. Ynnpugnt, 4. Qudwltgny, U. Twyphdtgnt, 2. Luimplingnt
b wy dwinbkiwghputph uynipniuubkpnud, npntp, wtipnipw, twppwpphunn-
thwlwb wnkputbp niuk:

Zw) pwbwghunipjut dky ubhwhwjuunwlwh qpoygubpp’ hpplt wnwib-
&htt dwilip, Eppllb skt mumdbwuhpydl], hwwnnly puimpjut wpwplu sku
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nupdb], nwljuyt paulju Uks nkn ko gpuynid hujjuljut mqqugqpujui-
putwhniuujut myughp nt dknwighp ulqpuwnpmniptbpnd: Ldwonphtiuy
udnioubpp hwjupyt], nmwppbp dnnnjubdnmiubpnid b wuppbpuutubpnid
hpwwnwpuwldl] Eu npybu wqquqpulijut hwpwlhg Wynip' «Zwduwnpy,
«Uununhwyuwonmpinitr, «Udknppuyuonnipiniy, «Lupiwywywupnidutp»
U wy Junpugpp mubkgny pwdhbibpnid wywqu niundtwuhpnippub
hwdwp:

Hasmik Galstyan
Superstitious Stories

Keywords: Folklore stories, superstition, kind and wicked souls, devil, belief,
prejudice.

The folktale is a genre of epic folklore. Basically, the folktales are
historical, mythical or epic historical traditions in verbal or written form.
Superstitious story is considered to be a type of folktale, in which peoples’ beliefs,
superstitious thinking and essence of life are reflected.

Superstitious stories are verbal stories related to pagan and Christian
beliefs about extraordinary powers, phenomena and creatures. It is worth
mentioning that superstitious stories differ from the other types of verbal prose in
the character, form and ways of everyday life management.

The superstitious story has a fixed structure. It is told in the first person.
The presenter tells the story in the present time as if it is a reality heard and seen
by him or her and mentions specific place and time.

Folklore stories about kind and wicked souls, devils, demons and dragons
have been firstly found in the citations of historians M. Khorenatsi, Y. Koghbatsi,
K. Gandzaketsi, A. Davrizhetsi. Z. Kanakertsi and others, which, certainly, have
pre-Christian origins.

Superstitious stories have never been studied in Armenian folklore as a
separate genre. However, they dominate in the printed and handwritten sources of
the Armenian ethnographic folklore.

Similar samples have been collected and printed in different digests and
periodicals in the sections Beliefs, Superstition, Prejudice as an ethnographic
cohesive material for future studies.
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Uupn Jupnuilywl, p.q.je.

«wqynph” Ukp, o pu wph» hwpuwbbjwt junwlipgh
hnphijwépp b gnpéuntimjuinipiniip Stunid

Pubuyp pupkp’ hwpuwbklwb  Shubpgkp, skdp Skukp, [uunwlkpglp,
qupnigiwidp, qniyp, Swnp, hwpu b ufkunip:

Qtlnigdwt Uky puiynid E hwpuwubkiwt shubkpgbph swppnid hp wmw-
npusqudnipjudp b mwupphpuljubph pwbwlny wsph puljuny «@Gwqynph” dkp,
nnu'pu wphy ufujudpny] uppws Yuwnwlbpgp: Ohubpgp juwnwpdl) &
hwputwpkph stuh dudwtwly, thtuwgh nppwt wngl’ okuh stubphti qniquihtn:
Quunwlbtpgh® hupybu tpghnt  dudwbwlp, wjiybu b ujujwuspuyht
pwbwwnnnp pujulut Juynit B Uyt ujuynud E hvwdnpt nugngws gh-
Unwd-Ynsny' «Puginph” dkp, po pu wphy, npu hp by wdthnthnd E wyu
thnih Shuwljwt wnwhgpuyht gnpénnnipjniup:

Ukpju qlnigdwi ppowtwljubpnid putiynid ki juwnwltpgh 17 nwuppk-
puljubp: Munudbwuhpmpiniip juunwpynd E Epgiph  hnphtdwspuyghtu
wnwbdtwhwnynipnibitbph  puguhwjndwt  fwbwwywphny, pulynd Ga
Jurmigyubpuyht mpwbpp, udnnpdubph wnbnupwohdwt  jpipuhwnlni-
pintuutpp mupphpuljubpnud, hywbu twb'® Shubkpgqbph gnpswnbwluint-
pjul wnwdtwhwnlmpniuubpp Shuwljut hwdwwnbkpunnud:

Swt okdlt wyt wmugniduwyhtt mwpwsph k, npp pudwinud £ qnipughs
«olnup» nmwpuspubpp: Chuwgh mwt shdh wnel jubquws hwpup phntu
onnun kb wynpuing’ Juuubquynp b juuljwstih: Fpuiny b wquyjdwbwynp-
Jwé bEpgnud’ hwpuptt hwjuuwlwb punipwugpnn dninhdubph wnluynt-
pntup’ ppulub’ npuybu «hbuwgh wnnmbp pkbwgunng», b puguuului’
npybu «nniit wghpnn»: Uju hwljunhp dnnhdubpp Shutpgh npny wwp-
pEpuljutipnid mpudwpinuujut hwjwdwpunnipyut dingd bt junnigynud,
npnlp, wlpnipwm, bpgh wrwyl] btwptwlut wnwwuppkpulubp Ew: Gpquyght
Epflununipinitin wmbnh Entukunid hwunhp Ynndtph dhel, npnlp shuwlju
jnipuyht-onnwp hwunpnipinit ko akpuyugunid: ndph b Swnph dnwnhy-
utpp Juuwlbpgh wwppbpufubpnud wwppkp YEpy B nknupwppudnud®
untnstiny Jurnigusdpuwhtt pmquuquis nhuyykip:
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Yuuuwlbtpgh Epghdwuph wnwugpnid hwpu/uljbunip pwbwhniuwlut
huyinth hwjudwpunnn qnuyqh k: Quuyws np hsnn Epghdwjut wjtwplukpp
punipwgpnid Et hwpuht, vwlwyt Epghdwuph phpwjup ujtunipt k:

Yuunuwlbtpgp, nipwju-kpghdwjub punype nitubkbwny hwbnkpd, Gupw-
unbpunnid twb jupwnnwljut punype nith: Ohutpgnmud ppkug funupuyghte
wdpwgpnidubptt o qguiund tnhwpuwbkwi jhugunh dwbpwdwutbpp,
Jhugunuyhtt wjt yupuwynpoipnibbpp, npnup whwp L unnwtdh tnpu-
hwpup unp nwbp, b whtwpydnd ko wyb phpugnidutpp, npnup Jupnn Lo
wbguijuih hbnbwupttph hwiqgkgub;: Ownpuiwb Unnpdubpp hwdw
Jupmigynud Lu gnyph dnnpdubph hwdwpwinipjudp, npubg Sunpuidw-
twliwt dwbwwuphny' unbnstiny hpwup hwlwnpynn hwenppuljui Un-
wmhyubp:

Nvard Vardanyan, Ph.D.

The Composition and Functionality of Wedding Joke Song
“Mother of Groom, Come out” in Ceremony

Keywords: Wedding ceremonial songs, threshold ceremonies, joke songs, structure,
praise, mockery, daughter-in-law and mother-in-law.

The paper discusses the beloved joke song starting with the phrase “Mother of
groom, come out” (fwqynph Ukp, poipu wph — Tagvori mer, durs ari), prominent
among wedding ceremonial songs with its widespread presence and number of
versions. The ceremonial song was performed during the ceremony of bringing the
bride to the groom’s house, in front of the groom’s door in parallel with the
threshold ceremonies. Both the singing time and the starting phrase of the joke
song are quite stable. It starts with a call to the groom’s mother — “Mother of
groom, come out”, which sums up the pivotal action of this phase.

Within the framework of this report, 17 versions of the joke song are
discussed. The study goes the way of discovering compositional peculiarities of
songs and discusses the structural typesand idiosyncrasies of motive distribution in
the versions, as well as the functionality peculiarities in ceremonial context.

The threshold of the house is the transitional area, which divides “familiar”
and “foreign” areas. The bride standing in front of the groom’s house is still foreign
and as such is dangerous and suspicious. This is the reason of contradicting motives
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characterizing the bride: positive as someone “bringing prosperity to the groom’s
house” and negative as someone “ruining the house”. In some versions of the
ceremonial song, these opposing motives are built in the form of dialectic
contradictions, which certainly represent older versions of the song. The singing
dialogue occurs between opposite parties, representing ceremonial opposition
between familiar and foreign. The motives of praise and mockery are distributed
differently in the versions of the joke song, creating various structural types.

The couple daughter-in-law/mother-in-law, famously antagonistic in
folklore, is the axis of the satire in the song. Although the satirical allusions of the
song characterize the daughter-in-law, the target of satire is the mother-in-law.

Despite having a happy and satirical nature, the joke song has a didactic
subtext. The ceremonial song verbally establishes the details of the daily routine
after the wedding, the duties the bride has to assume in the new house, and hints
at the neglect of duties, which can have undesired consequences. The satiric
motives are often built analogous to the motives of praise, parodying them and
creating sequential opposing motives.

Snpp Puyuypuly, p.q.po.

Ujuqupuibtph dwuhb wowuybjuputuljub yunlkpugnidiabkpp
Uhotwunupyui Zujuunwinid

Pubuygp punkp’ bjwqupub, wowuyky, wijwmbypugpnyg, hkpubnunipmib,
pphunnbbnipinil, qupuihwpwjununipini:

Zuyy dhotwnupyut uyqpuwnpnipubpnid hhpwwnwlynd &u uh owpp
ujuqupwittp, npntig dwuhtt hwdwp phpynud o twbe hwygbju; nk-
nkympniutkp’ npuig gopéwbdnmipjul i Junnigusph yYbkpwpkpu: Uju
wnbsmpjudp hwjpnth i qubtuqui dhptwnupui qpunp wwbinu-
qpnygubkp bt wnwuybjuljub-sugnifuwputuljut yuundnipjniutkp, npnup
tjupugpnud Bu wjuqupububph wowewgnudp: Fuwjumbwpwp wyn wu-
nnufubipp wupnipywé ko pphunntbw-Ypntwljub snupony b qunuthw-
pufunumpjudp: Udbjh qun hbpwinuwlwb spewlh huyulwi wijwbnw-
qpoygubp nt wpwuwbjikp dbkq hwjntp sk: Zwynuh E np dip hpt
mniguqubpqujut  wwwunufubpp  tbpujugund  thut  hhpwbnuwlut
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wunywstbnh, pynigugniti-htpnuttph bt wnwuy bjwljwt wppwtph upw-
gnpénipinitiibpnt n1 wpuppubpp: Lwtth np gputp jupujuwbuybu ykpdydt-
ght Jun GhEnkguljut qunuthwpwpnuubph Ynnuhg, dbpddtght bwbc
wJuqupuutbpp, npnup twpjhinud dwjuwlgnid tht wyn npniguqubpgni-
pintuubpp bt quuuqui Shuwjut wpwpn ngmpnibbbp (punnud, hwpuwihp,
kil): Cunn pphunnibwluwh quyuhwpwpwimpul pudpnwljwi gnpshp-
ubtph Uks dwup hwdwpynid Ep vwnwbiugh gnpéniubnipjub wpquupp: Ljw-
qupuibbph hwinby twlwt puguuwlui Ybpwpkpdniupp pwpnitwlytg
pphunnubnipjut punniunudhg htinn th pwh hwpnipudjul: Zknwuquynd,
unwluyl, Cugulut dhkpusuniunh» i «pphuninubuljut hwinnipdnnuljw-
unipjuty nupuopowind, dnnnyppuljut Epqupybunt m twjuqupgbunp
uljukghtt nnipu qu «punhwwnwlhgs b hwdpunhwiunip wpwsnid quiky:
Bytntght, h dbtpen, thnjukg hp dpunnquiwub  JEpwpkpdntipp wyy
Eptnyputph tuwndwdp: QEynigdwt Uke thnpd E wpybint hwdwljupqyus
dtiiny ubplujugubint WJuqupububph dwuhtt unltpugnidutph dudw-
twlugpulub qupqugniup:

Tork Dalalyan, Ph.D.

Mythological Images about Musical Instruments
in Medieval Armenia

Keywords: Musical instrument, myth, legend, paganism, Christianity, ideology.

In the Armenian medieval sources a series of musical instruments are
mentioned. We have often some additional information concerning the use and the
structure of them. In this regard, various medieval written legends and mythical
genealogical stories tell about the origin and the invention of the musical
instruments. It is not surprising that these stories are covered by christian-religious
crape and ideology. Unfortunately, no myths and legends from earlier pagan epoch
have preserved. As it is known, our ancient epic stories and songs described the
deeds and the actions of the pagan gods, the heroes, and the mythical kings. Since
they were categorically denied by the early ideologists of the Church, the
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instruments which were previously associated with these songs and with various
ritual ceremonies (burial, wedding, etc.) were also denied. According to the
Christian ideology a great number of musical instruments were considered to be a
product of the devil. Such a negative attitude towards the musical instruments
continued several centuries after Christianity was adopted. Furthermore, however,
in the era of the «Armenian Renaissance» and the “Christian tolerance”, the folk
songs and the musical art emerged from «underground» and started to spread
commonly. The Church, eventually, changed its negative attitude towards those
phenomena. In our presentation we will try to systematically represent the
chronological development of the ideas and images concerning the musical

instruments.

Lughph usunnnipbul

Putwhhruwljwi wuppkp dwipbph wqpkgniptub ppubinpnidp
huyy dnynpyujut opoptikpnid

Pmbfngh punkp ' Epudonwpmbuwhpiuniepil, opop, kpg, dubp:

Opop tpgp hwdwpimd t tpuwdonnwpwbwhhiumptwt (kpudonwlju
$niynp) hupunipnyt tr Juymib dwbp: P wwppbpmiphit Shuwlpotiwljwit
ophutpgtph, npnup phptiu htwgnjut o punhwbpuwybu tpqupnibunp
dwubunnpuykuy’ hnglinp kpqupmbunh wwndnipbwb dky, opopp Yud
opopnguyhi tpgp  Yupbth & pmpugpl] hppkt wpliwphhly - Epgninn
pwtwpnibunh wnwehtt Ynpnnutnhg dkp: Tuntguljub opgwinid opopuipp
ubpnd Eht twpbwlwt puiwdwjinmiphiiubphg i htiywqunuthwpuyght
puntphg, npnup uvnwbmd thu dbinbnuyhtt nhpdhl Gpwbquinpnid: Uh
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20-pn nupbpnud pwbwhunwpttph gpp wpws thipbpnid hwunhwynid Eup
opop tpgkph tunipttiph, npnup wju jud wjt swthnyd Ypmd Bh wyp pubw-
hhruwlwt dwupbkph ttpgnpéniphiupn: Fuquupht opoputph Uke Ywpnn Lup
wnwbdtwgul] wundwlwb, jwihph, uppny bt wy) dwtptph yuwnwung tp-
quyht muppkp: Uyp wwppbpp Jupnn o tjunbhoptt wqpl) opopubtpnid
npnowih winnbph nt wwwlkputph, hisyktu b npuighg plunn Enubulwinp-
dwl Ypuy:

Qtlnigdwt Ute thnpd b wpmibjnt Jbphwil) toniws dwlwpbpunknpp,
npnip uljqpimyktu junppe Lu tnky pnil opoplikpphti tr wpnhiup G thwuwmopt
pwttwhhruwjut quiwqui dwuptph thoptkpgnpéniptut:

Nairi Khatchadourian

The Manifestation of the Influence of Different Folklore Genres
in Armenian Folk Lullabies

Keywords: music folklore, lullaby, song, genre.

The lullaby is considered as a distinct and stable genre in music folklore.
Unlike the ritual hymns, which are perhaps the oldest in the history of music, and
in particular in the history of spiritual music, the lullaby or cradle-song can be
described as one of the first pillars of secular singing oral tradition. In ancient
times, lullabies were born from primitive onomatopoeia and onomatopoetic words
that received melodic rhythmic tone. On one hand, they were blessing songs
dedicated to the child, and on the other hand they also had a practical purpose to
create a relaxing atmosphere for the child and to lull him to sleep.

Along with the development of the society and the lifestyle, lullabies also
undergone significant changes. By developing and acquiring new features, the
many varieties of lullabies often have received a much greater content and style
than being merely a song bouquet of wishes and blessings sung to the child. In the
19" and 20™ centuries, we find examples of lullabies, which somehow carry the

influence of other folklore genres. In many lullabies, we can distinguish song
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elements belonging to historical, lament, love, and other genres. These elements
can have a noticeable impact on certain lines and images, as well as on the melody
originated from them.

In this paper, an attempt will be made to identify the above-mentioned strata
that were originally spurious to the very essence of lullabies and are actually the

result of the impact of various genres.
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